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Kalki alias Karnatakam: Tamil Cinema’'s First Critic
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Synopsis:

This essay engages with Tamil's iconic writer Ramaswamy Krishnamurthy alias Kalki's
reviews of Tamil films, particularly in the popular Tamil weekly Ananda Vikatan, to argue
for his preeminence as an early film critic. Generally, Kalki’s informed criticism of cinema
and his profound cinephilia is not acknowledged. The main reason being, his stature as a
popular writer of historical novels like Ponnivin Selvan and Sivagamivin Sabatham has
subsumed his prowess as a film critic. My focus is on recovering Kalki’s passionate
involvement with Tamil cinema, in its early decades of the 1930s, after the arrival of sound.
Though Kalki was heavily criticized for his subjective and lop-sided criticism of K.B.
Sundarambal’s performance in Nandanar, he later tried to make amends with his laudatory
comments on her performance as the titular Avvarvaar. Thus, one could argue that Nandanar
provided a moment of reflexivity to Kalki about his casteism and misogyny. Nonetheless, his
decade-long reviews in Ananda Vikatan, under the pseudonym of “Karnatakam,” foreground
him as an unparalleled critic of not only Tamil but Indian cinema who had knowledge of
world cinema, as exemplified his predilection for and detailed writing on Charlie Chaplin.
Kalki’s columns also inform us about his keen interest in the aesthetics and technology of the
emerging medium of sound cinema.

More importantly, his criticism prefigures the discourses surrounding the deconstruction of the
purity of region or language in cinema, as exemplified by the essays of the early Tamil
cinema sound specialist, Prof. Stephen Hughes, and (regionaly cinema specialists S.V. Srinivas
and Ratheesh Radhakrvishnan, particularly in the special issue on regional cinema in
Broscope.

Keywords : kalki , Tamil Cinema's First Critic, Kalki alias Karnatakam.
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This essay explores the columns written by Kalki, the well-known Tamil writer, in the

popular Tamil magazine Ananda Fikatarn, from 1933 to 1939, under the pseudonym of
“Karnatakam,” to study the observations of a preeminent critic during the crucial decade

when Tamil cinema transitioned from silent cinema to talkies. Karnatakam's column “Aada/
FPaada/ (Dance [and] Song) focused mainly on Carnatic music, a classical form of music
practiced mainly in South India, and cinema. The songs in early Tamil cinema, particularly
during the 1930s and 1940s, were set mostly to the ragas or melodic modes of the Carnatic
music. Kalki's columns, therefore, offer a rare opportunity to study the Tamil films of the
1930s, which had famous drama artists or singers trained in Carnatic music that had attained
an elitist status.

Besides, the other major component, as indicated by the first half of his column’s
title, aada/ (dance), was in a similar position to cinema as far as the lack of respect for
female performers was concerned. Therefore, as a critic, Kalki was invested in arguing for
the objects of his inquiry™dance, mainly Bharatanatyam, and cinema——as having the
potential for respectability like any other (high) art through the invocation of celebrities/stars,
like Rukmini Devi Arundale and Prithiviraj Kapoor. My primary focus in this essay, however,
is on Kalki's writings on cinema, particularly his ambivalence toward it during the 1930s: on
the one hand, he is mostly critical of the narratives, quality of acting and actors, the excess
of songs, the hermeneutics of sound, and the quality of the screemplay, while on the other he
is fascinated with the opportunity offered by the medium to narrate through images and
sound, and the techniques of cinematography, sound, and editing. However, the potential of
cinema to look at life critically was most important to him; the technological possibilities
offered by cinema excited him only if it could be used for aesthetic finesse and for
commenting on contemporary life. Kalki's ambivalence with cinema’s modernity, therefore,

resonates with his fondness for Charlie Chaplin, and his popular films of the 1930s: Cizy

Lights (1931) and Modern 7imes (1936).
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My objective in this essay, therefore, is to focus on Kalki's criticism to study the

response of a leading Tamil critic toward cinema when it was making inroads into an arena
occupied by songs, dances, and drama as popular forms of entertainment in the 1930s, a
decade marked by the advent of sound and the concomitant ubiquity of (classical) songs and
dances in Tamil cinema. Such a reading, I believe, would enable our understanding of the
broader reception of Tamil films in the 1930s, as Kalki was arguably its most popular critic
during the historically significant period of Tamil cinema's transition into sound when the
infrastructure to produce a Tamil film became gradually available in Madras from the mid-
1930s onward, and the productions shifted base from North India to Madras toward the latter
half of the decade. Moreover, Kalki's popular column, Aada/ Paadal appeared in Ananda
Vikatan, the most popular Tamil magazine of the time, from the early 1930s till 1941 when
he left Ananda Vikatan to edit his own magazine Ka/A7 that was published by T. Sadasivam;
thereafter, his focus shifted away from film criticism. His columns in Ananda Vikatan,
therefore, offer a rare opportunity to study the reception of cinema in Madras during the
eventful decade of the 1930s.

My objective in this essay is also to trace the films that were released in Madras in
the 1930s through Kalki’s columns as it would inform us of the films from other languages
(mainly Hindi and English) that played in Madras during the 1930s, and their appeal to the
audiences, as they have significance for tracing the various influences on Tamil cinema
during its formative years.L
The early 1930s: Tamil Cinema and Songs

Kalki’s criticism regarding the verbose nature of early Tamil cinema prefigures the
observations of most critics who have focused on Tamil cinema to this day.[il Kalki's critiques
and sarcasm on the Tamil cinema of the 1930s, therefore, beg a deeper analysis as they throw
light on the meditations of an accomplished critic on cinema from the standpoint of the

expectations of an informed audience. During the 1930s, as Tamil cinema was navigating
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through songs, dances, mythologies, and folk plays, in its search for a form of its own to cater
to the demands of an expanding audience, Kalki was contemplating on ways to realize the
potential of cinema as a consummate art form that could satisfy the expectations of a senmsitive
and demanding audience. Therefore, Kalki, as a cinephile and critic, was incisive but often

acerbic and occasionally exhilarated in his responses to Tamil films.
In November 1933, Kalki wrote a review of “Fralladhan Charithiram (The Story of

Prahladhan, 1931y screened at the Crown Theater.i He describes vividly the crowd that had
gathered at the entrance of the theater, and the obscene song played through the speakers, and
wonders at the way the audience for a mythological Tamil film is welcomed (Karnatakam,
1933b, p. 23). The show begins with the live invocatory song of B.S. Raja Iyengar, the official
musician of the Mysore palace, on Maruti (Lord Hanuman). Thereafter, for fifteen minutes the

names of the producer, director, technicians, and artists are announced, which Kalki

acknowledges as a “good aspect” of the silent cinema and the talkies as it fixes the
responsibilities on individuals for their participation and performance in a collective effort like
cinema as exemplified by Frafiladan Charitram = produced in Calcutta by a Bengali, and the
rights were owned by a Seth (Marwari), and the director and actors were the only Tamil
people involved. Kalki hopes for the Tamil talkies in the future where local people will be in
control of the entire production (ibid., p. 24).

Since Prahladan’s story (from the Bhagavata Purana) is well known, in his review Kalki
decides to skip the synopsis of the film and instead focus on the song, dialogue, make-up, and
acting for his critique.ltl He notes that the quality of singing was "average" in the film, and
all the actorsjsingers seemed to suffer from strep throat. Nonetheless, all of them, including the
villain Hiranyan (Hiranyakashipu), the father of the protagonist Prahladhan, seemed to be
lovers of music as they waited for their turn to sing without interfering with the other characters
who were often lost in their songs. For instance, the atheist Hiranyan, who is known for his

short-temper and antagonism toward his son's exclusive devotion to Lord Vishnu, waits for his
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son to finish singing the praise of Hari (Vishnu) before responding angrily and knocking him

down. Kalki, known for his penchant for humor as a writer, observes that, nevertheless,
Hiranyan's reaction was hasty as he pounced on Prahladhan before the latter's
utterancefrevelation of the name of the god who has possessed him——Narayana (one of the
most famous names of Vishnu). In Kalki's opinion, Hiranyan could have waited for half-a-
second before attacking his son, since his quick reaction toward the end is mechanical as he
anticipates Prahladhan's dialogue (Karnatakam, ibid., p. 25).

Kalki’s observations here are significant as they question the conventions of songs,
which are thrust on characters that seem least inclined toward art or music, and their durations:
should the characters wait for their reactions till a song gets over even during dramatic
moments? These are questions that are as relevant to contemporary Tamil (Indian) cinema as
it was during the 1930s when the technology of sound made it possible to narrate a mythological

story primarily through songs. However, Baskaran draws attention to the irrelevance of songs
to the narrative in contemporary Tamil films: it is merely a joint presentation of film and
music, in the bulk of the films. This tends to weaken the structure of cinema” (Baskaran, 2009,

p- 85). Baskaran argues for the “interlude”-like nature of contemporary songs that are unrelated
to the story. They are, therefore, in contrast to the integral quality of early Tamil cinema
songs. Nevertheless, like Kalki, Baskaran also is concerned with the tendency of songs to
weaken the narrative.
The mid-1930s: Tamil Cinema and Carnatic Music

The centrality of songs and the quality of singing continue to preoccupy Kalki, as
revealed three years later, in 1936, by his review of the film Padhuka Pattablhishekam
(Karnatakam, 1936a, pp. 30-32), a popular mythological based on Lord Rama's re-ascension to
the throne after spending fourteen years in the forest due to the promise made by his father
Dasarathar to his stepmother Kaikeyi. Kalki lauds the performance of the actor who plays the

role of Dasarathar as his recorded voice sounds excellent, and his pronunciation during the
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dialogue as well as songs are perfect and admires his intonation, which he considers a rare

feature of the Tamil talkies (ibid., p. 31). But he criticizes the actor M.R. Krishnamurthy, who
played the hero Rama's role for his indulgence: although an accomplished singer, his extended
improvisations work against the dramatic intensity of the narrative (ibid., pp. 31-32). Kalki,
therefore, is increasingly convinced that Carnatic music works against the heightening of
emotions in films (ibid., p. 32). He undermines, thus, the elitist status of Carnatic music by
considering it unsuitable for the medium of cinema that, as he observes in his concluding
paragraph of the review of Padluka Pattabliishiekam, depends on an efficient structuring of
events and smooth narration (ibid.).

In contrast to Kalki’s endorsement of the sophisticated screenplay and climax of Padhuka
LPattabliishekam, which he considers as a guide for filmmakers, is his criticism of the vulgarity
in Ratnavali (1936) that ruins its narrative (Karnatakam, 1935c, pp. 21-22). The narrative, which
is based on a popular Sanskrit drama, is centered on the life of a married king who falls in
love with another woman. Though the story is predictable, the plot is layered with intense
dramatic moments surrounding the queen’s repeated attempts to keep the king away from the
beautiful maiden Sagarikai who is retrieved from the sea. Finally, when the queen orders the
prison where Sagarikai is held captive to be burnt, she comes to know that Sagarikai is her
own sister, and, therefore, rushes and saves her sister in time. It reminds Kalki of contemporary
Tamil films that have a “suddenjabrupt’ ending (ibid., p. 19).

While criticizing the film for its vulgarity in its portrayal of a daasi (prostitute), Kalki
analyzes the acting of the three main characters played by Shrimati Saraswathibai, M.R.
Krishnamurthy, and Shrimathi Ratnabai in depth. He admires the apt casting, and expresses
his satisfaction and joy at the progress of the Bai sisters in their efforts at acting: Ratnabai,
who played Rukmini on stage, is noticeably different here in the role of Sagarikai (ibid., p.
20). Both the sisters have progressed as actors from their earlier appearances in films like

Lhama Viavam (1934), and Dambackhari (1935). Kalki praises Ratnabai, who sings effortlessly
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in Ramavali as a natural singer of great talent, and appreciates her for singing without
opening the mouth too widely and stretching the contours of her face (ibid.) (see Image 1.
Kalki’s review informs us of the difficulties and challenges faced by the singerjactor before the
advent of playback technology. He reminds his readers that in Lhama Vijayam, Ratnabai's eyes
were turned toward the ceiling when she sang, and her singing became tiresome after a while
since the tunes were in findusthani (North Indian classical styley and higher octaves, and her
high-pitched voice sounded like bees invading the ears (ibid.). Ramavali is based on a famous
Sanskrit play of the same name, which revolves around the lives of the king Udayana, the
heroine Ratnavali or Sagarika, and the queen Vasavadatta (Harsavardhana and M.R. Kale,
1964), and Kalki's stinging criticism, therefore, of Hindust/ani tunes in his review of the film,
though not directly related to Ramavali foregrounds him as a film critic who is primarily

invested in (tunes derived from) Carnatic music, and championing its rightful place in a Tamil

film, but struggling to find its suitability for cinema.
In his review of Rammavali Kalki showers his praise on the other sister, Saraswathibai,
too: She shines as an actor in Ratnavali more than in her earlier films because the role of

the queen suited her well; she has sensitively rendered the role of the angry queen who is

faced with a womanizing husband. Kalki considers her acting as a “record’ in (the history of)
Tamil talkies (Karnatakam, 1935c, p. 20). His intentional pun in using record within apostrophes,
as it reminds us of the gramophone records of the drama artist Saraswathibai, also recalls
early Tamil cinema specialist Stephen Hughes's meditations on the intricate relationship between
the gramophone industry, drama artists and Tamil cinema during the 1930s.

Early Tamil cinema aligned itself with the gramophone trade in privileging, exploiting,
and promoting the music and singers of the stage. More than just sharing Tamil drama
as a common referent with Tamil cinema, the record companies prepared the way for
Tamil cinema to follow. In particular, the gramophone companies' recruitment and
exploitation of drama music and artists provided an immediate example for the
emergent Tamil film industry .. .. Unfortunately, [however,] the first Tamil films of the
early 1930s no longer exist, and Tamil film songs were not recorded commercially
before 1935, so we do not have direct access to these productions. In order to study
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this period, we are forced to rely on contemporary descriptions, reviews, and criticism
(Hughes, 2007).

It is in this context that Kalki's reviews of Fratladian Charithiram and Padliuka
FLattablbishekam attain their significance as they enable access to films whose prints or the
recordings of songs do not exist. Besides, Frafiladfan Charithiram exemplifies the conflictual
period when sound technology as it enabled the production of “Indian films in Indian
languages,” and the “proliferation of regional-language-based cinemas” (ibid., p. 12), also
undermined such linguistic diversity by privileging the universality of music.

For instance, Kalki's columns show his preference for the mythological films that
borrow their plots from epics like Ramayvana or Malabharata, or the Puranas (OldfSacred
literary texts) and rely on songs, set to classicallsemi-classical ragasftunes for their narration.
Since most of these songs are derived from Sanskrit, they have a universal appeal. On the
other hand, the first Tamil social film (Menaka, 1935), though mentioned by Kalki as the best
film of the year (Karnatakam, 1936a, p. 27), does not receive any detailed review from him,
and he discusses it only in the context of the rumors surrounding its anti-Brahmanical
dialogue and the ensuing protest at Kumbakonam. Kalki defends the writer Duraiswami
Iyengar, a Brahmin himself, for creating both good and evil Brahmin characters in the film
@ibid., p. 29).

Understandably Kalki criticizes Menakds (mon-mythological) music (ibid., p. 30), but he
does not engage in depth with the narrative of a film that he considers as the best Tamil
film till then. While Kalki’s relative silence on Menaka could be reasoned out to his
preference for the Sanskrit-driven mythologicals is very clear: in his list of the best Tamil
films, Bhatta Kuselar (1936), Seetha Kalvanam (1934), Bhama Vijayam (1934) and Menaka
(1935) are the only films that find a place (Karnatakam, 1936b, p. 26). Except for Menaka,
all the other films in his list are mythologicals; Bhakta Kuselar and Bhama Fijayvam are

inspired by the stories and myths surrounding Krishna, whereas Seetha Kalvanam draws from
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Ramayana for its inspiration. Kalki's choice of films is not unusual, given most films during

the 1930s were mythologicals. Nonetheless, Tamil myths and folklore-inspired films like
LPavalaffodi (1934, A7 Arjuna (1935), Valli Thirumanam (1933), or Nalla Thangaa!/ (1934),
which were quite popular are disavowed (Narayanan, 2008). For instance, arguably Tamil's
most celebrated short-story writer Pudumaipitthan, who worked in films as well, reads the
progress of Tamil films from the mythologicals, Valli 7hirumanam, Savithri Satvavan (1933),
and AN Aryuna, to the socials, Nava Yuvan (1937, lru Sahodarargal/ (1936), and Sat/
Leelavarhi (1936), mainly through locally popular narratives in his article written in 1938 for
Lezthakesars, published from Ceylon (Pudhumaipitthan, 2004, p. 61). Nevertheless, Kalki was
one of the most demanding critics when it came to the usage of Tamil language in cinema.
Besides, his dissatisfaction with the use of Carnatic music in Tamil films is reflected in a
later Aada/ Paadal/ column (not credited to Karnatakam) which appreciates the reception of
the non-mythologicals, wherein the “quality of narration and acting” is given due importance
than the “songs and spectacles,” by a knowledgeable Tamil audience (Aadal Paadal, 2004, p.
47).
Kalki: Tamil, Mythologicals and Music

Kalki's ambivalence concerning the universality of the mythologicals and his
penchant for Carnatic music and his meticulous attention to details when it comes to Tamil
dialogues and their delivery epitomize the diverse pull of the regionalmational or the
locallglobal, which is at the heart of Tamil cinema to this day. Consider, for instance, his
review in March 1936 of the film Naveena Sadfaram, wherein he criticizes the casting of
Shrimathi Indubala (from Northy who “does not know Tamil” (Karnatakam, 1936a, p.26).
Besides, he considers Naveena Sadharam, based on a famous folk play, as one of the worst
Tamil films ever seen by him as the quality of the camera work and the sound recording

were poor and the dialogues inappropriate: when the heroine is asked about her name, she

says, “My name is Naveena Sadharam.” While it is understandable that the remake of an
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earlier Tamil film Sadharam is titled as Naveena (Modern/New) Sadharam, it is inconceivable

that the heroine will also carry the same name. According to Kalki, the very fact that the
heroine mentions her name as such indicates that people who do not know anything about
screenwriting have written the dialogues (ibid.)). He could not, therefore, watch more than

half of the film, and laments the waste of the talents of its beautiful heroine Shrimathi S.D.

Subbulakshmi.

While appreciating Subbulakshmi’s physical presence and expressive abilities, Kalki

wonders if it is the misfortune of Subbulakshmi or the fans of Tamil cinema that none of the

films she has acted till then could be considered “first grade” (ibid.). He is therefore not
surprised that in a poll conducted on the films of 1935, S.D. Subbulakshmi was voted the
best heroine of the year while none of her films figured in the list of best films (ibid., p.
27. Kalki also points to the letters he received from disappointed fans regarding the choice
of actresses like Subbulakshmi and M.S. Vijayaal over North Indian actresses like Shrimathi
Savita Devi (ibid., p. 28). According to him, the fault was with the organizers as they took a
common vote for the best category in Tamil, Hindi and Telugu films, and since most of the
voters were Tamil talkie audience, they chose the ones they had seen and considered the
best. In the future, Kalki hopes, the organizers will have a separate poll for each language
(ibid.).

Therefore, from the columns of Kalki, it becomes clear that till the mid-1930s, the
production of Tamil talkies, as well as their reception, had not attained any marked
specificity as far as language was concerned. The very fact that disgruntled fans could write
to a popular Tamil magazine about their disappointment in the Hindi talkie star Savita Devi
not winning the best actress award for the year 1935 indicates that stars (and films) were
received by the audiences across languages (Hindi and Tamil in this case) mirroring such a
blurring of boundaries in the production of the film——most Tamil films till the mid-1930s

were still made in the North with the main cast chosen from Madras.L The producers and
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technicians were not restricted to Madras or North India. Ellis R. Dungan, trained at the

University of Southern California, started working in Tamil cinema from 1935 onward. He
directed three films in 1936: Suti Leelvarii, Seemanthini, and lru Safiodarargal (Muthiah,

2004).

Tamil film historian Theodore Baskaran reads this period of (the significant but
indistincty Tamil films as most affected by the legacy of Company dramas, which were
inspired by the traveling format of the Parsi Theater (Baskaran, 2009, pp. 29-31), whereas
Hughes makes a claim for the gramophone record industry and its recycling of the popular
dramas, and its creation of stars out of the singers and the exploitation of a huge market in
the region, as the most significant factor that influenced the Tamil film industry of the 1930s
in its choice of stars, content, and form (Hughes, 2007). Kalki's reviews underscore the
validity of both these claims by drawing attention to the adaptations of popular dramas
(Prahladhan Charithiram, Padliuka Pattabhishiefkam, Sadiaram, etc.) and famous artists, known
through the gramophone records of their plays and songs (M.R. Krishnamurthy, Ratnabai, and
Saraswathibai). Kalki's columns on Tamil cinema, with its predominant focus on mythologicals
like FPratladhan Charithiram (1933), Seetha Kalvanam (1934), Bhaktha Nandanar (1935), Mava
LBazaar, ata Valtsala Kalvanam (1935), FPadhuka FPallablishefam (1936), Bhaktha Kuselar
(1936), Matabhiaratam (1936), and Guaruda Garvabhangam (1936), however, contributes to the
above discourse by drawing attention to the centrality of trained singers, particularly in the
classical form of the Carnatic, as far as the Tamil cinema of the early to mid-1930s was
concerned till Menaka announced the arrival of the social and the gradual shift away from

the dominant focus on the mythological.

Baskaran holds the phenomenon of the singers in the Carnatic tradition as mainly
responsible for drawing the attention of serious writers toward cinema: Papanasam Sivan
entered the film industry as a lyricist and music director; later, G.N. Balasubramaniam,

Dhandapani Desikar, M.S. Subbulakshmi, Musiri Subramaniya lyer, Maharajapuram
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Viswanatha Iyer, and Rajarathinam Pillai started working in films mainly because of the
attractive remuneration; even the legendary Bharatanatyam dancer Rukmani Arundale had
danced in Raja Desingu (1936). Such a trend enabled those among the writers who were
experts on classical music to write on the music even if they could not write on the film.
However, the reign of the classical musicians in cinema was short-lived as it lasted only till
the technology of playback arrived (Baskaran, 2004, 22). Although Baskaran credits
A.K.Chettiar's documentary on Gandhi in Tamil, Malaima Gand/ii (1940), as the first film to
experiment with the playback of pre-recorded songs (Baskaran, 2002), popular columnist
Randor Guy claims AVM's Nandafumar (1938) had already used the technique (Guy, 2007).

While Baskaran's account details the advantage Tamil film industry got by
associating with stars, patronized by the upper-middle class in the art circuit of the
sangeetfia sabhas, and endorsed by critics in popular magazines like Vikaian, Kalki's reviews
highlight the challenges faced by and the popularity gained by lesser-known performers who
were on the way to stardom through their appearances in the Tamil films of thel930s.
Moreover, a careful reading of Kalki's columns also foregrounds his interest in the aesthetics
and form of cinema and his investment beyond songs and content in the realization of its
true potential.

Kalki and Cinema
From his initial review of Prahladhan Charithiram, Kalki is critical of avoidable

mistakes in production and imperfection in technology. For instance, at the climactic moment
when Prahladhan is saved by Narasimbfavataram, the avatar of Vishnu wherein he
reincarnates as half-lion and half-man, Kalki is less frightened by the avatar, and more
anxious if the poorly mounted mask of the lion-face would fall down (Karnatakam, 1933b, p.
23). He also points to the incongruity of Naradar, the iconic singer of Indian mythology,
singing along while playing his fanpura, a stringed instrument, but sounds of the invisible

harmonium and mridangam, a percussion instrument, accompanying his song. Similarly, a
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snake charmer holds his maguds (the flute-like polyphonic musical instrument made from

gourd to hypnotize the snake) in his hand while dancing, but the music of magud; fills the
screen from somewhere else. But the icing in the cake was when Narasimhavataram's lips
were closed, and one could hear the lion’s roar (ibid., pp. 28-29).

Such an astute reading of a very early sound film in the context of the hermeneutics of
its sounds foregrounds Kalki's strength as a film reviewer who was primarily an
accomplished critic of Carnatic music. His well-trained ears are attentive to the details of the
music and differences in the instruments that produce them, and his acumen as a film critic
of the early sound cinema lies in his awareness of the possibilities to effectively synchronize
the visuals with sound. His sarcasm (tinged with humor) while enabling the distance
necessary for a reviewer, prevents him from getting overwhelmed with the new technology of
sound in cinema. Even in a mythological, Kalki's search for logic in representation and his
criticism of the carelessness in the design of the mask, and his seeking of realism
foregrounds him as a sensitive critic who aligns himself with the technology-driven cinema’s
modernity and its potential for a realisticllogical representation which appeals to the senses
as well as the intellect.

In his review of Bhakta Kuselar, Kalki, while endorsing the quality of the satitvam
(literature-dialogues and lyrics) in the film, also appreciates the use of professional dancers
in the film. In particular, he praises the Kathakal’like Nepali dance of Miss. Azurie, but
criticizes its context, as it seems the character of Balaramar has been thrust into the story
for creating the (unnecessary) situation for the dance (Karnatakam, 1936b, p. 25). Kalki says
that while the technicians behind Bhakta Kuselar seem to know how to make a good film,
they do not know where to stop: for instance, Balakrishnan (Krishna in his childhood) need

not speak in such a long and winding fashion; Lord Krishna need not shake his head so

many times (ibid.).

108

Vol:2 Issue : 5 January 2020

Aran International ¢ Journal of Tamil Research ISSN: 2582-399X




Slgan vdromeBGd popnie) Widralimn ISSN: 2582-399X ol 2 eTuie:S marasfl 2020

Nonetheless, according to Kalki, such a good film could be made into a great film: one has

to spend just six annas (1/16" of a rupee for buying a scissor to chop). Out of the 19,000
feet, if 3,000 are chopped, Bhakta Kuselar would become a film without any flaws. The film

would also end within two and a half hours (ibid., p. 26).

Even though 16,000 feet of film would take more than 177 minutes to project at 24
frames a second, the standardization that marked the synchronization of sound with images
with the advent of sound in cinema, Kalki’s review suggests his profound interest in
technology and prefigures the discourse surrounding Indian popular films and their
length/duration. Recent Tamil films like Sivasi (2007 and Dasavatharam (2008) are 185
minutes long. The drawing of the scissors at the center of the page carrying his review
indicates Kalki's interest in the materiality of the film and his intention to disseminate the
knowledge about the processes of filmmaking to the readers of his column (ibid.) (see Image
2). Such an expression is also crucial for our understanding of Kalki’s enthusiasm about the
possibilities of cinema’s improvement and his debut, three years later, as a screenwriter for
the film Zhyagabhoom: (1939), and his publisher S. S. Vasan's interest in cinema that led to

the latter establishing the Gemini Studios and becoming a movie mogul (Muthiah, 2002).

While pointing to the rarity of good screenplays in Tamil cinema, Kalki lauds Padjuka
Lattbhishefam'’s narrative, where the events are progressively structured to contribute to the
interest of the audience in the story (Karnatakam, 1936a, p. 32). The general trend in Tamil
cinema, according to Kalki, is diametrically opposite: After half an hour of the shots of a
garden, the hero will walk in slowly, followed by the heroine who will walk in even more
slowly from the other side. After ten minutes of their walking, they will stand without seeing
each other for five minutes. Then after noticing, they will be at a loss for any expression for
three minutes. Thereafter once they start singing and compete with each other, it will be
twenty long minutes before the hero begins addressing the heroine as "Darling," "Sweetheart,"

etc. (ibid). Whereas in the talkies from the West, so many events would have taken place by
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this time: an earthquake, a railroad accident, a tornado, the sinking (breaking down) of a

ship, three love scenes, three hundred kisses, and a seven-hundred-mile car travel (ibid.).

Kalki’s above observations reveal how the perception of Tamilllndian films and the films
from Hollywoodfthe West have changed over the years. Contemporary Indian films are
generally perceived as prioritizing masala over the films from the West, wherein the relatively
realistic depiction of the passage of time is privileged, and such a perception is an inversion
of the identification of the West with the fast-paced and eventful early cinema, particularly
during the silent era. While the discourse about early cinema as a cinema of attractions and
spectacles is not new, the relative perception of Tamil cinema of the 1930s as slow-moving in
comparison to the films from the West points to the arrival of the sound and its effect on an
industry which depended on (the cumbersome live recording of) songs as the chief component
of its narrative. Kalki’s favorable remarks necessitate a look at his criticism of the films from

the West in his Ananda Vikatan columns that are centered on his fascination mainly with

Charlie Chaplin.

Kalki, Chaplin, and Modernity

His narrative regarding the reception of English films in Madras frames Kalki's review
of Cry Lighss. Kalki starts his column by referring to a strange incident that occurred while
he went to see another English film that had sound (Karnatakam, 1933a, p. 665). He details
the difficulty of understanding the dialogues that sounded like English but were barely
audible, and his inability to grasp even a sentence from the film. Therefore, he turned his
attention toward the two women sitting on the other side of the row (ibid.). He saw an older
woman asking a relatively modern and younger woman (Vasanthi) about the story of the film
in between her long stretches of gossips about the people they were familiar with: what that
rogue is asking that girl>... why that girl is crying? (ibid., p. 666).

Kalki’s ego regarding his educational achievements was deflated to see this young

woman’s enthusiasm and comprehension of the film, and he felt angry and jealous toward
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her. To his amazement and shock the young woman announced that she has found the

answer (to all the nagging questions of the older woman, who was her aunt) (ibid). To the

inquisitive aunt's question, “Who is the villain? Is the guy with the mustache?” Vasanthi
reveals that she was actually referring to the answer she has found for the quiz in the
Ananda Vikatan magazine (ibid., pp. 666-667). Kalki’s puns on words, BagavatiarNocalist and
LPathagarNVillain, toward the climactic discussions between the two women centered on the
solution to a quiz and the plot of a Tamil talkie, underscores his reputation as a
criticlhumorist par excellence as he combines his critique and witty sarcasm on Carnatic
music, by juxtaposing the (taxing) singer with the evildoer, as well as cinema™the eternal
struggle to grapple with dialogues and accents (often recorded and) played back at very low
levels of audibility. Part of Kalki's trouble, in viewing an English film in 1933 at Madras,
could be accounted to the theaters, which were adapting to the new sound technology in the
early1930s to screen the talkies (along with and) in place of the earlier silent films, which
were slowly but increasingly replaced by the Talkies particularly during the first half of the
1930s.0 Nevertheless, Kalki's prologue to the review of Cizy Ligkis highlights the gap
between the spoken as well as the usage of English in India and the West. Hereto, we can
find that Kalki’s observations are as relevant today as they were almost eight decades back.
For instance, in recent years, many multiplexes in cities like Mumbai and Chennai often
simultaneously screen English films on their multiple screens with and without subtitles, as
there is an urban market of the educated middle-class who, like Kalki, would want to fully

knowfread the dialogues while watching an English film.

Kalki’s attraction to and unease with an English film with sound resonates with
Chaplin’s take on the advent of sound as exemplified by the beginning of City Lig/ts.
He says that watching Chaplin mock the talkie in City Lights lightened his burden of the
incomprehensibility of the talkies (ibid., p. 667). After giving a detailed synopsis of the film

(ibid., 667-668), Kalki admits to his being overwhelmed by Chaplin’s juxtaposition of humor
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with sadness (ibid., p. 669). Kalki says that Chaplin believes in expressing emotions through

his body language and acting rather than spoken words, as exemplified by the opening scene
in Crpy Lights. Kalki is at a loss as to decide between Charlie’s acting and the screenplay to
shower his praise. What a difference, Kalki ponders, between the meaningless jokes (of Tamil

cinema) and the heartrending humor of Chaplin! (ibid).

Kalki is hyperbolic in his admiration for Chaplin’s courage in choosing a tattered
nomad who is jobless and homeless in the wealthy New York City for the hero, and a blind
girl for the heroine, and the way he makes fun of each and every aspect of the modern life
(ibid)y. Finally, Kalki warns the Tamil actors not to watch Cry Lights, as they may then
renounce their heavy make-up and the business of being in the "drama" (ibid.). Kalki, while
aspiring for the progressive cinema than the backward drama, is more interested in the
Juxtaposition of the plight of the have-nots amidst the riches of a modern New York City.
Thus Kalki's meditations on the meaning and possibilities of cinema underscore his
ambivalence toward modernity: on the one hand, he is affected by the potential of cinema as
a modern tool to narrate contemporary stories with complex imageries to critique society,
and on the other, he is concerned whether in its drive towards modernity it will be apathetic
to people who are left behind. The poignant narrative of City Lights has been very popular
among Tamil filmmakers: for instance, S.S. Vasan's Gemini Studios made its Tamil version in
1954: Raji’ Fn Kanmani (Raji, my love).

In 1936, Kalki wrote his review under the title of "Charlie's Last Film" about
Chaplin's Modern 7imes. Kalki suspects the publicity stunt behind the advertisement of

Modern Times as it reminds him of the many drama companies that try to attract their

audience by deceiving them through their announcements: “Only for Three Days”
(Karnatakam, 1936c, p. 20). In case if it were true, then Kalki knows the reason: Since a

better film than Modern Zimes cannot be made, Chaplin wanted to safeguard his fame by
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calling it quits. Moreover, if he were to make a film hereafter, it will be like Sage Valmiki

writing a story on Pururavas after his (epic) Ramayana (ibid.).

After the synopsis of the film, Kalki writes an unusual paragraph under the sub-title
Kathar lHatchyam|The objective of the narrative": The film addresses contemporary injustices
and oppression due to modernity (ibid., p. 21). Kalki speculates on Chaplin's previous meeting
with Mahatma Gandhi in London as a significant influence as the film trumpets Mahatma's
views on modern life (ibid.)). To drive home his point, about the film's criticism of
contemporary life, Kalki focuses on two scenes in the film: when Chaplin sleeps burying
himself under the dresses in a departmental store, he is woken up next morning by a wealthy
woman who desperately wants his (old, dirty) pants (ibid., p. 22); later, when forced to sing
in a restaurant to keep his job as a waiter there, he improvises and turns nonsensical
gibberish into a song as he had lost his cuff on which he had written down the Iyrics.
Although his utterances during the floorshow sound like words, one cannot make any
meaning out of them; nonetheless, his audience in the restaurant is ecstatic (ibid.). Kalki,
therefore, is enamored by Chaplin's representation of the absurdity of the affluent modern
world and his mocking of its superficiality. Besides, Chaplin’'s gibberish, as it recalls Kalki’s
experience with an English film whose dialogues sounded like English without making sense,

also epitomizes the absurdity he finds in the way most songs are contextualized and rendered

in Tamil talkies. Kalki's invocation of an epic poet like Valmiki and a visionary leader like
Gandhi, informs us of the high esteem he has for the aesthetics and the egalitarian ideals of
Chaplin, whose style of humor and (socio-culturaly critique influenced Kalki's own authorship.
While praising the film's cinematography, sound, mise-en-scene, and the fast-paced
screenplay, Kalki describes the beginning sequence of the film as one that he would cherish
throughout his life: a fast-moving herd of sheep is dissolved into a group of workers who
rush into a factory (ibid., p. 23). Drawing attention to Eddie Cantor's comedy that makes you

laugh, Kalki describes Chaplin's sense of humor as incomparable as it can make you cry as
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well. Finally, labeling the audience that has seen the film as the luckiest, Kalki asserts that
when art attains its highest possibilities, it remains above mundane criticism (ibid.). Here
again, Kalki's criticism foregrounds him as a cinephile who enjoyed watching comedies, and
his discussion of the centrality of the dissolve in a sequence that he loved most in cinema
foregrounds his technical and aesthetic awareness, as well as his understanding of cinema's
potential to critique ideology and modernity. Nevertheless, Kalki's criticism is subsumed by his
cinephilia when it comes to Chaplin and enables our understanding of his ambivalence with
modernity that enabled both his proximity to and distance from cinema, making it possible
for him to be a fan and a critic.

Like Chaplin, Kalki endorses Greta Garbo and her acting in (Reuben Mamoulian’s)
QCueen Christina (1933) that he saw at the Roxy Theater (Karnatakam, 1934b, p. 20). While
considering if Garbo's reclusiveness and shunning of publicity is another way to gain
popularity as suggested by some of her critics, Kalki declares that Garbo’s acting prowess is
enough for her to attain fame (ibid.). Though the narrative that revolves around the tragic
love story of a Swedish queen is simple, Kalki appreciates the film for being free of
vulgarity and "dances and songs," a rare feature of American films (@ibid., pp. 20-21). In a
similar vein, he showers praise on the acting of Prithiviraj Kapoor and his titular role in
Dafu Mansoor (1934), wherein despite being the hero, he does not sing (Karnatakam, 1935a,
p- 27. Nonetheless, Kalki lauds the performance of the legendary singers K.L Saigal and
Umadevi and says their divine songs, as seen in the earlier film Chandidas (1934), are
enough for him to go to a talkie (ibid., p. 27). Kalki considers Daku Mansoor as a perfect
film @bid., p. 23), and proudly announces that he has already seen the film twice (ibid., p.
22).

Kalki’s review of Daku Mansoor detailing the twists and turns in the convoluted plot
structure of the narrative is in contrast to his column on Queen Christina, whose thin love-

triangle demands only a paragraph of synopsis from him. Kalki's background as a writer
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gleams through these reviews as his description and discerning analysis of the narrative

structure while enabling a Tamil speaking audience to watch a film in another language, also
makes for a compelling read due to its coherence, clarity, and conciseness. Baskaran
acknowledges Kalki as the foremost Tamil writer to engage with film criticism but observes
that Tamil writers and film critics like Kalki approached cinema from a literary standpoint
(Baskaran, 2004, pp. 21, 23). While Kalki's preeminence as arguably the most popular Tamil
writer to get involved with film criticism, mainly through his regular columns in Ananda
Vikatan, is substantiated by my above detailed analysis, it also underscores that Kalki was
informed about the aesthetic possibilities of cinema as exemplified by his investment in the

early auteurs of cinema (and their worldview) like Chaplin (Cipy Liohts, Modern Times),

Mamoulian (Queen Christing) and Nitin Bose (Chandidas, Daku Mansoor).

Nonetheless, Kalki was not overwhelmed by reputation. Consider, for instance,
Kalki's review of Himanshu Rai's Karma (1933). He is bitterly scornful in his attack on
Karmd's Orientalist agenda. Kalki begins his analysis by alluding to the popularity of the
film in London, Paris, and Berlin, and how, therefore, he too was swayed by the
considerable success of the film (in the West) (Karnatakam, 1934a, p. 18). Kalki points to the
showcasing of elephants, horses, camels, snakes, tigers, maharajah, magician, snake charmer,
geisha, and a donkey to please the Western audiences who might have read about them in
books (ibid., p. 20). The dialogues of the prince, "You are lighter than five rose flowers, and
you're more beautiful than 500 roses," invite Kalki's humorous prediction for the romantic
dialogues of the future: "Your face is brighter than 32 moons"; "Your hair is darker than
27272 clouds..." (ibid., p. 22-23). Kalki criticizes the prolonged and distasteful kissing
sequences in Karma, particularly the one where the maharani elaborately kisses the body of
the dead prince (ibid., p. 22). According to Kalki, Karma illustrates Miss. (Katherine) Mayo's
observations in her book (Mother /ndia) about the uncivilized lifestyle of Indians. Therefore,

it is understandable why the British critics acclaimed the film (ibid., p. 20). In this review,
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Kalki’s awareness and interest in acquainting his readers with Mayo's book and juxtaposing it

with Himanshu Rai’s Karma indicate his desire to illuminate and empower his readers with a
sense of discrimination in the case of critically and commercially successful films from
influential filmmakers. Besides, his careful attention to the narrative and the visual structure
demonstrates that his literary and cinematic awareness and knowledge informed each other.
Though produced by a reputed studio (Bombay Talkies) and it catapulted Devika Rani to
stardom, Karma remains a failure for Kalki due to its poor ethics and aesthetics.

Kalki and Nandanar: Criticism and Its Discontents

Now Kalki, as a film critic, is mainly remembered for his controversial piece on the
film Nandanar (1935) in his Ananda Vikatan column. Arguably the most expensive Tamil film
produced till then, Nandanar became famous even before its release for the high salary
(100,000 Indian rupees) paid to the legendary singerfactress K.B. Sudarambal to play the
titular role of the hero Nandan (Karnatakam, 1935b, p. 26).0% Kalki begins his review with
the massive expectations generated by the publicity of the expensive (300,000 rupees)
Nandanar, and his consequent disappointment at the results when he watched the film at
Crown Theater the preceding Sunday at 9.30 a.m (ibid., p. 18). While Kalki approves of the
idea of a female actor playing a male role, he points to the mismatch of casting
Sundarambal as Nandan, as she stands out among the milieu of the bare-chested boys in the
ghetto, where Nandan grows up as a child, through her costumes and the long dark hair
(ibid., pp 19-20). Even more striking is the contrast between the local dialects of the boys
and the highly dramatic and literary language that Nandan uses (ibid., pp 21-22). As is his
wont, Kalki points to the glaring technical mistakes in the synchronization of visuals and
sounds in the film: after an actor closes his lips, the sound of the word he utters begins
(ibid., p. 2. Remarkably, Kalki points to the extreme and unpleasant close-up shots of
Sundarambal that reveal the details of her tongue (including her tonsilsn when she sings

with her mouth wide open: Kalki suggests replacing such horrific close-ups by asking the
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actor to "shut-up" (ibid.)). Kalki's observations on the mismatch both in techniques, the

scalefvolume of the shots (close-ups) and the poor synchronization of visuals with sound, and
the miscasting of Sundarambal in Nandan's role is revealing here of his careful attention to
the cinematic techniques and mise-en-scenefproduction design and resonate with his critique of

the anomaly of Nandan's literariness.

While ridiculing accomplished Carnatic music singers Sundarambal and Viswanatha Iyer,
who play the untouchable Nandan and his Brahmin landlord respectively, for their

demonstration of the worst possible singing in a film, Kalki castigates Sundarambal for being

so loud as if she was singing on stage, and wonders why even the “Hollywood” trained M.L.
Tandon, the director of the film, did not correct her (ibid., pp 20-21). Kalki’s meditations on
the modernity of cinema extend to the adaption of the screemplay of the film from the
popular musical play of Gopalakrishna Bharathiyar: Nandan Charithiraffeerthanar (ibid., p.
23): Contrary to the dialogues in the film, in Bharathiyar's play Nandan is never addressed
by Lord Shiva, who finally descends to embrace and take Nandan along to his abode at
Mount Kailasha in the Himalayas, as belonging to neecta jaat/i’ (untouchableflow-caste)
(ibid., pp. 23-24). Besides, Kalki expresses his surprise at the Shiva Lingam (the image of the
symbolic phallus) breaking into a song and wishes the filmmakers could imagine a form of
Lord Shiva and juxtaposed/superimposed it withjover the Lingam (ibid., p. 25). While Kalki's
interest in cinema's potential for relative realism/suspension of disbelief and complex imagery
engenders his disapproval of the song, his unease with the dialogues regarding Nandan's
untouchability entails an understanding of his background as a Tamil Brahmin.

Kalki's detailed analysis of a sequence from Nandan further illumines his anxieties
regarding the portrayal of the conflict between castes in the film: In Bharathiyar's play, when
getting beaten by his Brahmin master who, overwhelmed by anger, forgets the status of
Nandan and physically hits him due to rage, Nandan takes pity on his master's tired hands

and pleads with him to stop, whereas, in Nandan, the focus is on the master thrashing the
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slave heartlessly (ibid., p. 22). Kalki disavows the socio-cultural context of the anti-Brahmin

and pro-Dravidian movement spearheaded by the Justice party in Tamilnadu, and the
concomitant reinvention of the caste conflict in the film (Irschick, 1986). Instead, Kalki mocks
at the absurd silence and the mile-long walk in the sun that the master and the slave
undertake to locate the tree where the latter could be tied before being beaten (Karnatakam,
ibid., p.23). Apart from drawing attention to the laxity in the screenplaylediting, Kalki
compellingly critiques the technique of frontality in the film: Nandan often forgets his
fellowmen in the background and addresses the audience as if from a dais (ibid., p. 24).
Such careful attention to details of technique that would influence the Tamil cinema of the
coming decades was, however, subsumed by Kalki's mockery when he summed up the best
actors of the film as the coconut tree, the buffalo, and the kid-goat in that order (ibid., p.
26) (see Image 3), as exemplified V. Gajapathi's response to Kalki's review in the Tamil cine-
magazine Ciema Ulagam (Gajapathi, 2004).

Gajapathi criticizes, in particular, the trend of partiality in Tamil magazines
where its reviewers favor the singers they want and mock at those whom they dislike in their
reviews of films (ibid., p. 34). While Hmndu, Tamiinady, Sudesamithiran, and Cinema Clagam
have reviewed Nandanar and Sundarambal’'s acting favorably, Gajapathi wonders at the
intentions behind Dinamani and Ananda Vikalans negative response to the film. He accuses
Ananda Vikatan (Kalki) of jealousy, unwanted hatred and bitterness toward (K.B.
Sundarambal and) the film (ibid., p. 35). He criticizes Ananda Vikatan for its discourteous
attack on Sundarambal and her acting by privileging the coconut tree, the buffalo, and the
kid-goat over such a respected singerfactress (ibid., pp. 35-36).

Pudhumaipitthan also shares Kalki's views on the miscasting of Sundarambal: the ploy
of casting her as Nandan might have worked in drama, wherein the preoccupation is with

makeup and music, whereas cinema requires “a realistic” staging of Nandan’s life and the

casting works against it (Pudhumaipitthan, p. 62). Nonetheless, Gajapathi and Pudumaipitthan
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do not engage with the film's techniques and aesthetics in detail like Kalki: while

Pudhumaipitthan broadly appreciates the beautifully shot Nandanar and its melodious songs
(Pudhumaipitthan, ibid), Kalki criticizes the plagiarism of three Hindusthani tunes from the
film Chandidas (Karnatakam, ibid., p. 20). Kalki, thus, was not alone in his criticism of
Sundarambal, but his review of Nandanar was indeed judged, and rightly so, through the
lens of his being a Brahmin criticc who was invested in Carnatic music and films when he
wrote about the singingjacting of the popular non-Brahmin classical singerfactor Sundarambal

who undermined the claim to exclusivity of the Carnatic music.

Conclusion

As shown by my detailed analysis of his reviews of films in Ananda Vikatan, under the
pseudonym of Karnatakam, Kalki certainly was a highly informed film critic whose knowledge
of cinema extended beyond Tamil and Hindi films to Hollywood. His writing on images,
sound, and synchronization in the early 1930s reveals his fascination with and expectations of
the new medium as a cinephile and an art critic. Simultaneously, his interest in the
screenplay, adaptation, and the progression of the plot was driven by his interest in cinema
as a writer. Though primarily a music critic, Kalki demonstrates his sense of discrimination
when it comes to cinema as he finds the (engthy) songs mostly unsuitable to the smooth
flow of narration and expects technical and aesthetic perfection when it comes to their
rendering. Therefore, he richly deserves the label of Tamil cinema's firstfforemost critic who
spent a lot of his time watching films in theaters like Crown and Roxy in the 1930s and
tried through his reviews to educate the Tamil readers on the technical and aesthetic

potential of cinema and entertain them with his humorous and pungent writing style.

Furthermore, Kalki set an example in the Tamil film industry by turning from a critic

into a screenwriter: he wrote the story of the film 7/yagabloom: (1939) that was initially
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serialized in Ananda Vikatan Of course, he took a lot of flak for it after having been

such a vocal critic of cinema for a decade. Following Kalki, many young writers, particularly
from Ananda Vikatan, became successful screenwriters, including Bhaskar Shakthi.(xl
Postscript

Later Kalki moves away from Ananda Vikatan and successfully edits a weekly magazine, the
eponymous Kalfr from 1943 onward. While writing the review of Gemini Studios’ Avvarvaar
(1953), Kalki, in a gesture of making amends for his earlier scathing critique of K.B.
Sundarambal unconditionally praises her acting: Srimathi K.B. Sundarambal, who is so apt

for the titular role, has infused the uplifting Avvaivaar with life.

Notes

{1 For instance, through Kalki's reviews it can be discerned that Nitin Bose’s films
(Chandidas [1933] and Daku Mansoor [1934]) were popular in Madras, and therefore, in his
review of Nandanar (1935) when he criticizes the plagiarism of tunes from Chandidas, one
could see the reasons behind it.

i See Baskaran (2009, p. 66) for his observation on contemporary Tamil cinema: “Today,
the domination of spoken word in Tamil cinema continues, militating against any development
of a visual sense.” Quoting a scene from Kadhalan (Lover, 1994), wherein the villain directly
addresses the audience by looking at the camera, he criticizes the convention of frontality.
Baskaran, Theodore.

bl Pratsladhan Charithiram was produced by the Calcutta based New Theaters in 1931. See
for details Narayanan (2008, p. 114). Crown Theater at Mint Street, Madras was one of the
oldest theaters built in 1916 by Ragupathy Venkaiah, one of the pioneers of film exhibition in
Madras. Sadly, all the three landmark theaters that he built in Madras, Crown, Gaiety, and
Roxy, have been demolished in recent years. See Shanker, L.R. (2011, August 27) for the
detail on Crown Theater, where Kalki watched most of his films.

il For the story of Prahladhan and Hiranyan or Hiranyakasipu, see Dimmitt, Cornelia and
J. A. B. van Buitenen (1978), pp. 312-19. Prahladhan's narrative mainly revolves around his
extreme devotion to Lord Vishnu and his antagonistic relationship with his father, Hiranyan,
who disapproves and is violently against his son's faith. At the climactic moment, Lord
Vishnu intervenes to protect Prahladhan's life by coming in the form of Narasimha=the
half~man and half-lion avatar—and killing Hiranyan, which could only be done under an
extraordinary situation due to his severe penance and the boons he had received.
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bl See Stephen Hughes (2010) for his compelling argument on the constructedness of the
"Tamil" cinema during the 1930s. He argues against the idea of a stable and linguistically
bound Tamil cinema during the decade.

bl See Hughes (2010) for the details regarding how the silent Tamil films went down in
production from 300 in 1930 to 7 in 1935: p. 12.

bl See for the details on the salary paid to K.B. Sundarambal, and discourse surrounding it
centered on Sundarambals thanking the press for her popularity that could fetch her such a
huge sum as an actress, and, later, accusing some who were jealous of the money she
received: Karnatakam, 1935b, pp 26-27.

biiil Expectedly, Kalki's screenplay and dialogues drew a lot of flak from disagreeing critics
who were waiting for payback. For instance, see P. R. S. (2004).

x Bhaskar Shakthi, who worked in Ananda Vikatan as a journalist and writer, is one of the
most successful screenwriters in contemporary Tamil cinema. He has written for critically
acclaimed films like Vennila Kabbadi Kuzhu (2009), and Azhagarsamivin Kuthirar (2011),
which was adapted from his own short story published in Ananda Vikatan.
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Editor's Note:

Translation is an art. Here in this issue, we are providing an example of the author Prof. Swarnavel

Eswaran’'s essay in English and Tamil on the iconic writer Kalki as a film criticc. We want the
scholars, teachers, and graduate students to observe the nuanced changes done by the bilingual
author to focus on the spirit of what he wants to say while at the same time remaining true to the
discourses (of fidelity) surrounding translation.
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o8 adigd HfaTLed: pY AGOTHNG WHOd AvisoF

1933 wppev  1939auemy  guev  SOp  euny  QSLpTeT  YeTHS
adsL_aflev “spenmL_sib” erer@p LeverliGuuwiflev LspOLDD eTIpSSTaTT HVE
TUPPII LISHHET VFHNH @)FHHL_(HenT. BT elpevid SO Feflom oerewiols
uL_msefedphg GCuadb UL oms  wmlw  (PSSWLDTET  LSSTRTR  HTeVHS6V
RUILDDeTTs efletm@w efliofFsfler L _LiLjseer yrmuiianGs @)ser GprssLb.
S GTITL_&55HS) 6T ‘9L 6V Lm_ v’ GTGOTD SHEGULILIGVTGsT LIS
UIGung  Osaralp@wmaieyb Fefwmalleyib HPSLOTHL LweTLBHSSLILIL (B
wphs  OFuallwey — QENFLGQUDTRT  FHQTTL &  (QeoFed  GOLOIILDTSHS
Oarepr_g. OsTL_ 58 &revsd S Fefomaler, GPlliums 1930, 1940s6fy,
QL_tb QUDBBHS LITL_VEHET YFFLD STTTL_& Q)evF JrsmiFeT (9f) GlLocvallens
UTFLLI  ILDBSUWTS  (Q)(BHSHET. etarGoy  UCUITE 2wk
Blevevuledpps, siermL_& QeFulev LuIDF QuDD BILF BLYFTHET LDHMILD
um_sisermev BTN prs,  1930%efler  H0p Peflomenes  YTTUICISHFTET
ASTT UTWILILITSG FHVHUIT LSS FL_HOTFHET eWLOP TG,

@& salr 9 v yssTEV Feflomaler LHODIR (WPEPW  LSGH WIS
QwESSCW HreT TS UBS LSFSG Fv8 Coin0sHSS Samevlilier (LpSH6v
urd  GBEFng. Pefwreais GCumewGeas pLews gepuley Qphs OlLeshr
FEQVEHTH@HLD PGS LILIL_allevemev.  eTaTCas  HeVE (5 AIDITFHTTSE BT
YUISHGL_LIBSHW  BL_aTd (PSFWLTS LIFSFHTL 1§ WD), Feflom yFHwienas
9w (wp) soevsemerts GCumev  wflwumenGwel ILSHETET — FTSHH WIBIFHEDGT
o GTaT_SHUIBLILSTS UTHL_L_Td. QBDHTH  LITLGUBRISET/BL_FHE) T BISGTTET
wolemfl  Czpal  ymewGLev, VBsalrned sui OGumerGpmeyy  GopBsmer
STy g @Qbss SL_(hewgulev prer HevHuisr Feflom GHss  e1psSSIFHaET,
G@Ulliuns 19305aflev BT LG AUBSH(BHS GLPLILILDTGT LOGTHIGHGV LO%ISHT6HT
(LpFeTenowmeT Feauard OFesHuerGarer: BLDLD Fefmeley Hend  Fnmib
(LPGOD, BLY-SHTHET, QUFFersd  BLLIGT  SHILD, QTS B FHLDTGT
UTL_6v&aer, el Frihs Lgdfenearaser (hermaneutics of sound), HevgsHensuder
ST YyFwemas GPss g Gu@oeteley T@Fwedn elojFerls LmieneyGus
Q& reiry (5hSTd. omiLmid 68 whmib bLF Fevermiseter LTS FS
QFmeveausn@ Fefliom eredty 201 FHib THUBSFS Hhd UTWILILLD eeflliLiBey,
@ISy whmib UL _$CSTGLL B u QOSTLIGUBIL LI HLDFBIFEHLD DeUenTL
@ uflgb F6UT BB (55 BHGOT DYET TGV QUITLPSHEOFH I eALofFeTL)TaILDTSHL
LI &%661U5ELD Fesflomaileir aU6VeVeMLD G 2UHS S PSP WILDTS
@QoHas51:  Feflomeauney yeflsasli L QSTHGVBIL LI FTSSUIBISHET, LPFNUICV
Fpener GeualiLBSSaD FLoFTw TP GUSS QIFeRTENenTSHG LIWLGTLIL I T6)
wRHCw  »euewgs FHaubhser. erarGey  Feflomeller  peaierdBeiTens  (GHUGS
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VR @I ewL_ erBlenev Frged Fmlieflewr ey Py 9oLt emevL e

(1931) oemafll L grliefleler ruenmer LL_Ri%er WD HVHSSGLD Q)HHS
9L9omers et 61 G rmed.

LML_6v, 9L 6V, BTl YFweweu LgLewnmer Cxreafldhems allg aukisearTsd,
Fap65 19305606y H0p Feflom LgauevTs FSeuaTbOups OB _mPulHBES5.
QBBLI LSBT Vs TeT SO Fevflomaley 660 BmewLphHsl. FedTLiLIL Bigerev
LML _GV&H@HLD L GUH@HLD BSEHLD  BIDHEDBHESH. @QbSHS  FTVSHHL L _5F6V
su&Huier  algFarnisemer  ewLowonSsd  QFTEm(h)  HeT  eLpeuLD  HLOLD
Feflomayssmer (pererent] S efojgsfler r@ialemarenws yrmuiienGs Q)bsH%
sL_@Ravguilev erergy Gprésib. HUp Feflom HUICUIMHISTET il LIL_RisE@hsHdE
wrfulmbEs. 1930%afler @Qevr LGS ullev SHUOPLI LL_mFener Swmilliignhemet
2 6raL L el uFHser OFsrenaruiCeaCu  fenr _&a55 QBT BB BS 6.
YbHLI LSSTesrhFHeaier LIDu@GHuiev Lev Feflonsd Swmfliny BlmieUeTkIGeT UL
Qp@wreledmphg OFarevars@ll  Leouwgs OsT_mSulBEser.  Q55G
UTVTHM — PSFWSHHQUD — uUTWIhES  HTVSHL L SHev  Wasll  LIgLevLomer
AofFsITSS  FHHESUT  HVF. Yauus DJFRTBISET  GDSS  UTFILIL
1930saflev B0 Faflomeysad @Qhps UgaeTer agGaupenuls 1L fhsG%merer
2 ayb eTedTmy BAeT BLoLHCmeir. FHw@ufer LATLicviomer ‘9 v LMLV QBTL_[
ABSHS  HTVSFer sl Lgueomer SO @QSLOTET HYeTBs  @l%L_ellev
1930safletr QamL_55 sTevsHBhs 1941lauemr Oeuefllwmearg. 19413Qev yeud
Yerhs lsL_emer ol B alewd 19.557Feub  OQeueluil L s0%)  QsLfew
YFAwgrSed1_mg. 9CHTH 2T GT(LPSS1 % FarfGT CuaxGILImmeT
wrflelll g ererGou  aui Yehs AsLefley eTLpHw  LSPFHET  SLOLD
Faflomaley L LMLFFVHET BHLPHES 1930%56flev OFearevaruiey 9sDSH Q)BHHS

ugGaupens YImiieuSnEHTeT 4l umiIlienL 6LpmkIGS eTDeyT.

svGuilett  LSFFeT  epevoms 19306l GFerewnestuiey  Gleuerlwimes
FevgliL_misewear  HerGOSBHLILGID  eTerldl  CBIGEHOTGLD. 9SG  eLPGULD
1930saflev  QFerewarruilev  Geveflwmer wapm  OGomfll UL g6 (GULuTs
YmFeVd, (QPHS) W LoGFHT 6ThH eTey SHaUfhBer ererLIg GLITETD
BHFAUVF@HLD BLOGGH FHewL_SGLb. aOeretnmev HLip Fesflomeier L% Her
Qsm_g&  yawpsailev  GFweunsy  OFsFw  LVGan  FTrewllsemer
yAgQsmerer  wmhm  GQmfl L _mseerts  uppls  COsHES0CS TS
QuGuwior@d (1).

1930safletr G\BmL_&&% Smevib: SO Feflomayd LIML_v&H@HLD
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s Faflwrelley eusFarmsafler YFFsb GHHS SwHuler allogfFerib,

@ermieuengy  sp FPeflom 1% ySsedpOsTen  alwissiseller HHHams
WpeTan 195 GPLILSTS 2 6tang (2). ertewCGeou 1930safletr $Llp Favflom &Mlds
FUHUIGT AILOFFTBIF@HLD HGTL_GVFH@HLD YLDHS HVFVSHGTILIa. eTOGTETDTEV
emay Feflomenas BeTHPYIESBHS p(h ogsFsi elewwiofbs LIMTTeeuw Terie
SrL90BES pL_SPw leuTsmFer LBFh eweu safl LITiFHSeTner. 1930566,
alfleuenL_(g O mevTy (b — UTTeneauwTarisefler  GCopeveusevar  BlewmGeummiLb
AUMSUIV FTGHHTRT QUL UGBS CHLY LITL_GUSHET, QYL GUFGT, L{TTeOISH FHENBHHET,
BTl L_miflwey prL_smsepsHe_Cu HLOp Feflom Liwenhsss0)% Teviy (5555
Fm(pewigenaiujb  Goevmes @ FLMiLFemeru D  QFHTTL . LITeOeU W TaTydHerer
Coamausaar BlevmCounmIaUSDHTET (LPLLEOLOWITET HEDGVAILY QILDTS  FesflLDTau ey
GOLOWS (LPLY-W/LD GTGAMILD DbF GUGCVGVGHLOGHW! FGALDT GTLILILY WL _GUF| GTGITM)
F608%)  CumTRsa150F Ty (BHSTT.  YdFHWTeV, 06 Devgli . GrFTmseyb
alogFsgnsayd  HUOp DTl _mis@pssaer  SewdHuier TG rellevarser
BMIGGS0sPssTT  Cumeveytd G Gpub  QuapLbLmeb  SFLIeHLI
QeeliliL@sSFHusTHayd TUCUTSTMSG WHRPFFdw  OeouelILBSHSI0ISTHa LD
LOBG B bFaT

FQgerest  PegwInsSFev  Pevgud L L Clgseons  FNS@un’
SeogliLi_551%5@ peaubg 1933@ev 608 elojFerid erapPerTy (3). Hevgwgmis
aumiedev  GupuuiBps  Fml L b UDY)  HVEELTHSE  GDIULBS .
LGS THeNeY  edlGHall Ui’ 1L QumFoTeT LML _svHemard GULLIL®
SO  yomewTll UL _SeSL  UTHSS  @Ub%  LUTTEUILTeTIHemar  (Q)I1ig wir
g GeumLI TG CasL_Spmy. (STGTITL_ LD, 193319, L1,23). LG
QreToeaTuiey  HPHTILT  (Q)ewFs  HeeUEhTTeT L. 6Tew. JTEM  EWmISTH
s  (Yeioett)  SsTer  Qep  euewtssl  LmL_ewev  Cpiflev  CameirnLs
umguwg &1 1§ OSTL_m&Bws. ABSS 15 BUOL_mFersa Swrflliumerd,
(OMEICHP Osmiflevm” 11 FEGVEH T FH6T, [5LY- [T Herfl6oT QuUwigsHeT
9WISGSLILIRPSTDET, @Q)ews 2emeniols LiL_migker ommitd Cusid L migefleT pevey
QYLbFLomsE  H60%  GUILLGSpTE.  Feflomeneurs Cumety gl (B wpwHFulev
ukiGamr  wmmib  uehgsmer  GummLiewL  @eaubleun( SalbLBSGLD  (@)bSLI
QLwig <l <eflgalReusTs <6y H(HDGTITH. LIgHevTSeT
FEGTLD  FVFHGHTemeudF  OFihs  eumSHTefl  QHUTTEV  SWTHSHLILIL L ).
Qevaflui" ® o flewn ey  Galigr b (wrgeurd) @QBHSS. QUISGBHLD
B &7H@pD W HCw  SlpiFer.  eau@pmESTVSFH SO  CLFHDLIL FiFeflev
RL_ROwrsHs Lenhsefled s0pTFGCar FRURGTIHET 6TeTn BHLOLISHNHEIW H605)

QeuellliL®SHPnTT (Cosvs, L1.24) .
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(UTEMS LTTeISSHV 2 6T6en) LITHTHET He0H eDaTou(hdh@&GHLd OB HlujLb
GTGTLISHTGY HVF) SHeTaienl i GILOIFATSDHV FWHF F(hShSHMDH SaiisHsiai(H
LIMTL_6V, GuUFGTLD, gpLiLieneT, BLYLiL] YR uwieupPlev FHeauatd OFe SRR DTT

(4. LUL_SH6V LIML_GVFGT LML _LILL L S6T SFLb “SLOMG GTGmILD GTGUGVIT

BLY- ST HGhS@GLD/LITL_FHTHehSHGLD OBmevrenl_ &L 19 uBLILSTEHS CHTerTPiSTHd
FIMIPDTT. QBHSTID eflevevetT (Q)TeTiics (Q)IednusF)) o L 1L enaTeu(hLb
@Qes Cpaiseartas OCsAFDTIHET T FnmiSDTT. TOGTHTDTEL
RAOUTHAUIHLD  STBISHET LITHGUSDHTT H(HEWILD @I(HLOUEHT O)LIMTDIGHLOWITS,
LuT®euSev QouILopBbB(hhS LOHDHUTSHGT LITHLCLIMS GHMQISF LTV
FTSD(BHSTIHATTLD. TRHHIGHTL_L_TH BFISBSSILD F(BHLOT LESHTeT
CaHMTLISGSIHGHLD H6T LDFENGT DIHLOTEV LIS LOBHTGST 6T TLIL|GoT 6 %@ LD

W 1_QUGTTET () TETILIGT, HeueTd L&eT amflevuwils (HIBLOTE) LISHLphHS
LMy (LY SGLbaueny HTsSphgnell B LYing Camusdhsi et 1% ieallenerwimni)
wasmears HGp seraflellBHFnIer. FNbES BEFIH®aU 2 W6 5HTHa LD
Wi’ L eTApSSTaTITET  H6VF), @) BBSTGYILD BHITTILIGHTETTCV (H)(HLoTeS)6T
Loueviomer GQuwgseflev eettmy) LilgSHLILIL 19 (BHS LITHVTHET 2bHs
sL_ayafler QLwewy o 575G LpeTITHCel DeUeT L% (3)TETIIGT LIMTWIbEHS5
QABSS SSTUTSHISHN Bl Ssaifler LUsHPS®S GauafliLBSSLSTSS
FMIPDTH. (QTETIGT H6T LoFewerd STHGSDG GLogyb ey GBIy
FTSB(BHFHSHFGUTLD TTMILD aud YauFT 5Fulev er@iellenar ynfluig
Qeuj LITHevTHeflen uFaTsens (Lpeitonl 1y Cuw FHewidhgai L gHGLimetm
Carrppdemss CHTHSSHTL s QUIBSTSSMILOTS QBHSSTHS FDIRDTH
&0 (sFerTL &b, GLoevg., L. 25).

O gerett HewrFH O TeTeT SHewr
@rg  sPuiet  YausTllLFET  (LpSPWLDTRTE. el  SLOLD
Faflomaley seweuiGer @ewFulGevr 6Ths YTaUIpLD @)VETS HHTLITSHS THISET
& LITL_6V&H6T DewlSbSLILIRUMSUILD edau  6T(HSSI%H0%HTeTenLd Gnrsensu b
Caerald@L_LILBSHHPOTDGT:  HTL_GUILDTGT H(HEWTRIFHeNVInL_ HBHTLITHS ThISCT
susarg  er@iallenerenw  OeueflliLBSS LMLV (P UJLDUGHT  HTHD(HdHS

Cauatrpom?  @Q)SSemsws  CaerellHer L TmewTd — FeOSHEGT  (LPBHGTGHLOWITSHLI
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ur_evger  afiCuw  GFmevew  aflugss  @adls  Gsmifleom b, SO

Fefloreysa 2 sallw 19305655@ ereuauare) GUTHESIGCLT HCH 26eTe FLO&HTEV
S0 (QBPW) Pasflomedh@Gd GUIT(BHSILD.  QYETTEV LITGOVSHI6T, FOGTOVS SLOLDLI
UL_msefley HSHGLLD LIML_VH@psSGL @)ent_ullev OsmL_Fiiereno &mMlds BHLD
FAUTHMS FISHDTT (Lmevsger, 2009, L1.85). SDFTGULI LITL _GUHGT HeWSUL_GHT
s  QBTLgud  @evevroey  “@en_FOFBH CLIT  YLOBBBLILISTS
umensget UGB,  e1erGeu FLOKHTGULI LITL_6V&H6T HenBulledl (h LIGHUWITSE
@QwHs OFTL_5%8 FHmev S Feflom LTL_wsersEG CrO TS ITeTenar 6TeTHDTH.
@BHBSTVID FvFewLs CLITeL LITWSTeILD SHeBdmmeney aUey/alpssd GlFuiub
QaTays&  UTLvsemer @ 1bOupFCFLud  CuTsG  GPSS  FaUemev
0%l .

1930zaflev @ewL_LILGS): SAp Feflomad SienTL & @)ensu/b

LML 0&@h%H&G aflGaHlil 1L upSHwSHHuIpd LML _6VH6f6T  HI(LpLD
FuHuler LNTsTer Faueeuiinsd @)BhEHmS (LpeTn YarBH)FHer H55 1936360
"LIM&IST ul L m9GaysLd GTGOTD BewgLiLiL &35S YoV eTLPP LI
ojFersSdmphsl O haGEmerer (Y- Fms (Sierm._sb, 19369, LiL.30-32).
QewpaucT TITLOGH, H6T HHeWS SFTSHT JILOGIGT FDmerevaTiimer nskGHulsd,
9efls6s aursems plepGaunmid auensuiey 14 YETHFET UATUTFSEFISGL LIDG
Wesr(Hib oyflwenat apliens g LiLiewl _wrsHs O&mer_ LjgmenTll UL LD @)F).
QBsL UL SF  HFTSITS  BY-SSaudler Bl Fv&H  OeuGeuTsL
urgm_®@orr. Yeugdk UFey QFwli’r . @G WsF  @pliuns
QBHESSTHeD  Heugsl — uFeT 2 FFFALLD LT _VH@HLLFRL . FpLILTS
QBbSSTHD FmPPTH. Clogid Heusg Gl gpp @nSsHEBulb LSLHLD
FH6VP) SLOLp Gu&Lb LIL_‘i%eflev 9D <2/ f B meer LIGWTLITSHS
&V RFwrr. (Coevg),. L1.31) 205 GBIl FSHHTUISGT [FITLOGTTSH LY 5D

GTLD. 24T (B eyGwTeLP T 5P WL 2/QUT S| QeTYFHL_[hS SOUIL_(HSHFHTH
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AogFRSHTd.  YbS BLYFT DDLD QUTUIHS LTL_FHTTH QBHSTNID TS

QoL L_vseT BerHOFHTamrGL Cumalg) S dmmedlev (QBHS BT _SuiLomet
Sailpsserenoamwsd OHBSS5TH5 FmiBnTH. (Cocvg, 11.11.31-32) (@)S6iT eLpeULD
SierTL_& @QevF FevgliL_mFeflley o ewridFgmer GLobleuplbLausnd@ TS TTe%
aTeip SRS  FBSHG DL hGOFTETGL.  @BbSsTHE OB NEINS
(Guoevg), 11.32).  wiysr it miCapsd ojFears@er QmiS  LSFulev
SIITL_& QenF Fefom ereitp 201 F555GL CUTHSSLOVVTHE, ToTETDTEL
Faflom  BFHLpeyFear FDEOLOWITHES S _L_OOLILIGHSUILD FTTGT FHENBInDEDEULD
FTHHSS 6TTm FnMIQISHET LPGULD SHHTTL & @QewFs& QBhs Gor 19 enin

QYbHewens Lol HLILIBHHHIB DT,

L ST L L T )Capss5Ser Gl L Sengshsendedwill  miGs K% @LD
F605 WP DT QIGGBEIF@RSHTAT ULNSTL 195 wFCW®B 616N FnMIS DT,
9AsDG OCrOudumns serravef (1936) DewgliLL_S$PeT YUITFID BT HeDD
Fmpedevd  QEELILSTS  AwFRE@pri  (FgermL_sib, 1935, 99 21-22).
FLOGVF(BS BITL_HLD QRGTEOD YIQLILIDL_WTHS QFTeTL_ bddh Fensk ()OI T(H
Quesr 5% LOWVOFTETE@HLD  H(HLOGRTLOTGT TFGT G(HGUGHGT  GOLOWILDTSHS;
Q\FTevrL_g). sevsuilest  CUTEG 2RGSO _G5mlg WSTH  ()(HHSTEILD,
SL_c0e0Bhg  STLUTODLLL L psTer  @QerbGluer  FrsHlengudl_Lolmhg)
QYTFd»T alevEH eweudh@GLd HTFwet CGTL_[F pwnHPFenerd HHMIL Letreoriii 1
BTL_SWg SHHERTBIFATIV He0S  BHLOAYFET SeITSHBeTenoeDL YL _SHGT DT
Qmni@uiev Frsflevsenw Yy GamadsFBsGL Fevp erflssiiir Geuss(hib
eTeTy Yewewruil L rFEG Fnsflens seig Hmiews ererm OSHLIIBR DS
etarGeu 2 fliw Crrs@ev @y d OFeim ST HHewH®WS STULTHYRDTT. ()5

VPGS, “‘Pie QeTp/oeuFrsCHTer (L) aysenard QFTEL HLADLI LIL_HBIFDaT

BlewarreyLiRS5HB NS (CLoevg), L1.19).
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s1H  (uredwev Qsmifevmef) SSTUTSEF TGS wsHwTeRT . %56V

Qe 1L uInTFSH550% UL _S% jdsG S0F), eLpetn (LpSHHWwS
SSTUTSP TSN K19 S5 LAfI0S) FTeweuB LM, eTLb. Yd.F(Hayenrelpis®), LAfLOS)
géetTumls  YRCwTAler Bl LIewL  YLPLoTH  YVFHDIT UL SF6V  BLY HTSH6T
Caiey &S&FswLTEH QHLUSL  UTgTl (Kb Fv&), uml  FCHaSH ST
Bl Liyssmer 2 ety wperGermmid  GOsHleusmer  FBLIGuD  FPpFFu b
QWL_FDT: Cuenr_uiev  (pESLBlewlwims By sSs  ghHeTTUTL  LL_SHB6V
Frsflenswns GO _$55% Yarey aSHwrFonss CsABnTi  (CLoeugy.,
1.20). FCsrsAger @BaumGL HUTHeTS (LPHeOSW LIL_BIGGTTET L//TLOT @AZuiLd
(1934), SrorrgFmy) (1935) Gumeirp UL _muFeweradll . BLyFiHerTs  GLobril’ (b
@msFermerd.  gHerramuiey e 19 SOFTTATTIO  LITHLD  THTTLITEOW
Qu@Ld Spevis UTUIHES QUIDEDSWITRT LITL_FF 6TeTm| L|SAPLD H6eVF), 6uTenws
FQLOTSHS FMESHTLOGV (PSS BEOFFET (QLPSHTLOGYILD LITHUSDFHTH UeHTLI
umgml_®&Swrg  (Coeug).) (smevors L 1b  Dfetrewemtl LMLV LSy
Qamflevmi L  UBMSDSG — PeT  UTL&F [ BYSTRGT  THFGSH TR
QeTaTaEB@HLD  FUTWSH@HLD  HevGuieT  AIDFFTSPGT  eLPGULD  [BLOSGGS
Qs NwalbBn). Lo ARwsFev  ghermumys  UmTEULCUTS  Djeu(henL i
Fessraer GLocvdmengenws CnrsEHs0\H Ty (BhBHHTHOLD eUT LITLY Ul LITL_GUHGT
Qraevsrefl (. @bFw OFualicy @ews) Gl HFafllev eLOBEFBHSS TV
RH S 555 Gev FellliuewL wdF QFUISIL L $THaD Fmmib HVF), o wF
WUIERIGANGY  aUTH GTV 2 FFwSTuNSGF OlFVIDCLITEI  FHTH6V  FhHeT
Frasmrn  OFuwiugGumey  @QBhSsT5%5  GBILILNGP DT ggerrae,  CH
Quuwewgs OFmevr_  LATLIGULOTET FLOGWEH(hS  [BTL_FHHeWd LG LILIGHL_WITHS
Q\FTEHTL_G/. 2 HUIGRTGT GTGTG(LD HTFe, FSTHTWSE) ThHevTTauer) 6TeiTen D FTHH&HM,
A7  aunFussews  YHCwrfler  eumTpeysewerd  FHMF  FLPGYID  FDD
(awjayaufsers Lommib e7ib. 7. HTGev,1964). @Q)bBLI LIL_&5ISHTar aiojFersFev
@ pgIevsTef Gl RFHeT GUlHS FOHRUINGT THTOODS HhhHSH, DUDT HFTTL %
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QevF(euaiewFuladprg Oupliul L Gl BT W& (LPSETENLD  HEUGTLD

OFapggId doiFsgTsab SO Feflomeley sierTL & Qevs Fflwmer @)L Sems
gyen_wCaUeT(HLd 6TeTD HbFHMMenid OFHTeRTL_uITSHa D eTmev Fesflomailev

Ysper CUThGSLILIT e ser_pwilt CUTFTRLUGUTTHGYLD Ble®6VBNI%HHFnS.

ggarraef diFars@e QerOermey FCHTHlwmer FrevauTG LTS HEVF)
LSLDERDTT: Heud 65 BLE-SHTTH (LPHenSW LiL_miseeredl . g&erra/afuiev
FSUTHDTT TOTTDTV YTF FSTUTSF T Yau(hhG FHwrsls QUTmBES HMI.
9feui s FGeumevaTTar Fenreuener 6THFO\HTeTEHLD CHTLISHTT LoD
FSHTUTSDHTSHS Hivemariay_er LIgGuedsgerertd. (@)bsLl LSSV
Qeugg Byl s Pelwrelsy o “Frsemear (‘Record” eem s
FRSIBDTT (HFerm_sLb, 19358, 11,20). Qussail eretn Y mFevd

O\ FTeVEYIHE FTSETWILD HTTcoBLITET (TS5 (HH®TULD & BG5S LD.
e 9FoFmeveney Qi ew_ CopCsmer @Gmlu_er ()
LwIGTLRSBUINBLILIGI Fefom Bl eoSWTE FTeweu@Imuiesr FTHen6s, BITL &
BUY- ST FTevauBLITuileT HImiocoGLmeT @)ewFssL (HF6T &I
@emen_ujib GM%5Ga. HCHT®R 1930%aflev FTmiocsGLmeT Hewm, BTL %
Bl FT%H6T, SO Feflom YFHCumwsFHewr_ulevrer mi Liomer GFmL_gLy
@U5s QaTL_s55mM0 S Fefiom BlLewty eviecolier anw,Gsedler
FH(HSHSBIFEGTULD  [5)eDET6In TH DT

Guewr 1 LmL_&isemer GobLBSS), DeUTHOTF FHITWTLY, DYLILITL GVHGHHGLI
Qumens GFis@Ld HImioooGUITeT IISSHHPeV YTibLFHTev SO Feflom
serener  FRURSHSO ST S Feflomees GCuwpGsmer &miig  sp
pT_smsewartl Lflliuenss srewry s8p Feflwmeller Cursens Gosmi®
BeuaTmser pliewuiss YTibllSser. GUILILITS, BTL_& (Q60F/FHenevehTHenar
FrmioooGumer  Blmieuathger GCaiewevdhd 1RSI FTTIgw ISLTaTS  SLOLD
Feflom THIHTVHBV 6ThIG GIFVGYILD GTGTLIGDEHTET 2 HTTCRILOTS AaTHRIFLIS).
@QBHsCLTSID  FITH ey _uFoTs 193056l Oevefleuns SUOPLI  LIL_BiseT
sH0uTE  @QeveTssTeid 1935&@  (peterd  HOpS DT _LILITL_GUFHET
WiSSS THwWTE  LUPeyGlFiwliuL_aleveney  eTTLISTTSID  @Q)SSuITHILILSeT
BL&GGS  FHeol_ &5  aumildivemer. QST L Seos  Yuiey OFUISDHS
sHCUTewSW eleugeneniser, eifFermiser wnmib LonLflFeeerser Lor” HGL
BLOLAL 1D o eerer (anflwsen, 2007).

LA DasCarr  oevevs  LBeumer  LUTL_VECaTT  BLOEGS  POL_SHEHTSH
Letrewremiuiey sev@ulletr LAysevrsesr FHEGTLh,  LigFT LI L 1 )Caysd Lipm
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wgFermiser  OFeab  (pEHPwsHgHeud — CumPerper.  Glogyib,  FLIHLPLD
Qs mfevm Litptd QbW LL_misewer @QbFw Qomfudev SwrAlig whmb
‘Comp@w  Qumfiiu msefler — aeridd  (udsd  12) YPweupnisS
NS L sDG LIrsevigear FHEGTH o STIenTions  QBLILSGIL 6T  (Q)evFulles
2 sMiss  Ouaeouissr  QurffSwuner  alsPwrssemsub Gl (B
SHTL_Lg WIS,

2 &TIGRTLDITS, JITLDITUIGSITLD, LD TLIMTTHLD LOHMILD L{ T ITGS0T MBI GT
(uenpw/yefBLomeT @QeUEHIIBISET) FTHhe @EOFUJL_GT Fnlq il BIL L] WSHSD
GureTmieTaT  QUTEUTDHMILILIL_BIGGT LSSTRT TSNS HORUINGT  6T(LPSSHIHFHET
OQaaflsasT. HFerper.  UmL_evger  OuUEBLLLITID  Foav&H s — Gomifuiev
QLusT 2 wosmFID LFhH OSTTTLILIRPGTDGT. LOTDTS, —YEHTIY 6T
(germL_ib, 1936, (1.27) &wps UL _Owern FSWTw Fmpliu@Bib SHLLer
LBV Fepsls UL b (Gersz 1935 upp) afleuter ojFearsens 2 eud
eTpsaievency;  Ligmipewr  eTHHLIL)  euFeTEIGET  LoHMID  GHLbLGCH TS SV
UL $S00sSrres  peo_Qupp Gumgmi i b ups) w B®C  erp@uyeTenTH.
UL $SV LITTomesd SHTUTSImSHeNeT Heve/QSL L @GIHISET 2 (HauTsSHIw
L mioewst STRAwgTesT  SeOFFTL EWImBIST(HFELD H6V) YBHTQY
Os eSS BHSTT (L1.29).

FoLpss  sosuner Coearsraie  @engew  (1.30)  H60&  algFeTid
QFLGBBESTID HUCUTEmSW FwpS SLOPL UL 1D eTeT  HTGT LITITL 19 U
QLI GBI UDBI  YLPLOTET  FH(hSHIFemar gGarT  auf  GFTEVGVTLOGY
QB L. &6v% wHmib Yaugd USHHews YFFwT eTew. 6T,  GuTFeIGHT
gmoewts erememiluimey #5605 @Fev Glomerions Q)HH&GIIN L TH e16m)) BTLD
®6US S HO\FTERTL_TEYILD  FLOGWEH(BSHLD FTHhS LIL_BISeMeT 5% AUBHSG 6
Osafleurer yjaudb QBhBESLH: Fwhs  SUPL  LIL_BFET  GTaT  GUTITEV
Ul qwel il L Fev UL _mis@neT /45 GGCrevs (1936), S Hevwsirevorid
(1934, wimor afBuns (1934 Goersr (1935) y&Huwiewaiud @Q)bhpser. GLocrsT
sy wpp ewesggid FASHIL UL _msCer: %S GCFVT  LiToT QAW
YFweneas Lnf Hpayentier FensFHwar L LY ADDBD(KSHF, FHT Feu/TemTLh
gmomwent  sTalwsewss  Hupal  QBBSLH.  1930%eflsv  GQLIHLDLIMEY/LD
@uung i’ oL msGer  Oevefllwmersmey  &60&), alwiFarsssG — ()bHL
uL_mseers Csiey OFuisg QuicoLimearGs. Gogyib, SLALPLI LjTTemIBISET LOHMILD
uprisegsewar L 19 Oeafleups LSpOLIDD LIL_BiGeTTeT L/aerd  GMETLy.
(1939, eva 27 ZDeorr (1935), aveirer) GlupLocvorrd (1933) LoHMILD /FUGVS MBI/ ToT
(1934) YyFwewau Caieys@ T(hSSHI%0FmerariLL_alsveney (Bromwenter, 2008).
o HrgenTions, Fefiomaled uUswllwmpiluyerer $LOPSHSSeT TGLIBLD Fnisens
GTUPSBTATITGT LGOS SET  LTmewtll UL _BISeTTer — a/eref  S\5Loerih,
FTEG)) FHweaurer (1933), yevev JZeeor7 LoHMILD FLPFHLI LIL_BIFGTITET UL/6)6oT
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(1937), @ FCarssrsar (1936) whmib sHafvrasg) (1936) &S weunpes
wperGarnnSens 2 eeand aupsFev FGevmert LI ILsIoTeT P CHFlev 1938(3)6v
Ui L mi  (ygeowliigser, 2004, 11.61). Haflomeiley sl  Gomifules
LweTUm(®  etetim  uBLOGLIMG  FORSTGT  FDIITRT  NDFFFTTE  Q)(BHSTH.
sierTL_& QevFeows S Peflwrele LweTLBSSIMUS LD HD(BLIS)
Qeugs  LIDSTUSHW gL e  reh G (HenTsefley  (HTenTL H5HT6
2155 H%SL1LIL_aflevener) I5GIT(H O INOL]ETR L{ T TG TRI 506
QY LILIeOL_wTHd QFTesTy Jms L _misener LMFmL g ermeytdb aflaywid Osbs
SO oHSFHT LT whmid L9n HeksTr elaywrisemar ol FegssHamns,
By Ly yPweupiler 76w PFHTE QHSS Caussm(ROIoeT THILIMTLILISTS
$0F) Fwmpflermg (e oV iy 2004, 11.47).

S6v&): SLOLD, L|TTews SS&H6T LOHMILD @)enF

yomewrd  seser UVFL  QUBGuS  GPSS  SvFuller (@ e
LOGTBen6V, FHHBIL_& (QevFedil LOSTT QYJaudb LommID SLOLD QUFTHISET, 6Ol
Cualiu@d  wpedn OSTL_JLTRT Haugs HlewTeniw eIoFFaTBIGeT YF e
@Qerpereyd HLlp Fefomeder 2y prHLTS lerm@gd LTTEW/CEPAW evevs
2 gireap /2 evsarmalw aifFenssd HrLl_(H&HeTper. 1936 oridReV pafeor FE1ILd 6T60TD
Beogrii_gg5g i epGw alwiFaisde sullp Cuss QsNwung  fod
QrgLTVTa (SR BEd QUBSMT) Bl&% AUSHHHEMSH H(BHENLDUITHS
FmQuiphSTI  (HTerTL_%10,1936, 11.26). Gogyib, ySOUDD  BTL_BHLILD
BTL_55w&5%5 Hpad Oeellwmer pafor sgmrd  eflliuBe s  STHmBLI
Qummisseuewy smer  UTiSSFCVCW e GomFiomer UL 1D GTTRDTH;
@alliLGayd  FfludevevTiosy  auFaTEISET  CLITHSSLATLO) @) (HHSHTEUTLD:
Quuig ereter eratry GseTads@ SSTHTWS ‘etar Qg pefer FSTFLD  eTeTMY
u@evaflsFmmd. wpery Oeuaflwmes FHmrd LL_SF6T DM YSFHS55H5 BT
gHmuLh etesill QU ewausbssl FAGw eredrmmeyb SSTHTWRIGLD HCH GLiwg
auliLg QUTbSSLODME. FSTHTWHRGGL LL_SBer GQLwenT »eaidhsHe0(bhs
Feogshsems ILpPIWIhSHG 61aaCy Ggflwalsvensy ereriigy OGseflay eTeTHmTH
F0&. UTH LL_$P0NG Goev LMTSHS (UPLY MO DLPFTRT SHSTHTILS LufLoG)
6TeW. 1§ FHLILJVL_FLAuletT D pewioevws afewtiy hoh AL L_eoTF 6Teime(BhHHIP DTS

sl aflullesr  Qyememioedwiud Byl  Fpeweruyb  LTTTL (RILD
<9/Cx Gouamaruilev FLiLevL_FLufleir SITS ey Grom, SLOLpFesflor
TR FsefNeigITGHay_GLom, Seud plYSS 6ThSLI LL (LD (LPSHV SILI LIL LD
e16iTm)) QFTGVGYILD DJeTeyd& UTaleVeney GTTHDTT FWH. FmbhDH BDewTLILIL BiFH6T
Ul 19 wedlev Yeuusl @ UL Lbdml . ugmSGugib 1935@)6v BLSSLILIL L G
Yuiallev  eran.lg. FULL &S  bS  YewIg T  FApHS  SSTHTUFITS
aursGasearts QupnGurg (L.27) a_5$&55Fw prwuSserter s FalsTCsHal
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CumerCprms@L uFev (1.28) &FLievl i), erib.eTov. alBwimer Y% CGuirenT
BLY GHAULILIE  GPSEH — APBLS — WL_hbH  UTFEHIFNGT — HLY BHBIHEHGT
ComGamer &1 BHFwrd. aursQs@UIL BL_SPwauiser s, aflss), CBami@L
UL _B&@hsh@GL  OUTHGUTRT TGS (LPeOD DeUSSNSS SN 6TaT HeVF)

&L 19 SHTL_RPnrr: eurshsefissaiseiiey QuLbLTGerT SLOPTHET 6T6TLISTEV
QYAUTFHGT HTHIFET LTISSHV Fpphsews wl H0Cw sfley OQFUB(BHSHETT.
TP IFTVSEHV aubeur Gomflsgd seaflwmer aursOFBLIL BL_SSLILIBILD 6TeT
F6V%) BLOLIGEOFHUIL_GT FnmIF DTS,

Y&, HVPuleT e1psHIGeNelBhg OLmPfFuns 1930&56MeT B(HSHTeVLD
ey  sOpLi. swmflliysesd  Heupdpsmer  wugGeaupLib  SefisgauLD
Oupaieveney eTedTLIS BeT@ LIFPmE. 1935Q)ev @59 plyams FailsTCsal Fnbs
By s s CUDTSEDGHUBSSLD CBHallG@GHLd FHLy ShiGenarts LITLev euTr
@QBWSS ~ UTFETHGT  TUPPTTIHGT 1T BBECSH  BL_FHPTEIFEDGTILD
(u_mseneruyd) OQumfCusifery (s, @QBS) eusGeaumy UL g sSwrfliy
GODF®TWLD  FHL_1§ SHTL g g YAy,  1930%6flesr  BRSSHIGULD  GUeHT
Qaaflwmer e  SUOPLI UL _mFer  OFeTenes  FEmeVEhIHGT  LiewilL
QUIL_BTL 1 eSTeT UL omssLul L et  Swrfllumerisepd  OSmiflevmi Lig
FGHTH@HLD OFerevarenwid CaFihsauisartTs oL (HLD Q)(HSHaileveney. F&ier
FooCUITHGWIT  LIGVFIUSFLFSFV SDD  6TevVele) d. L _mider 1935 (LpsHev
spri_mseflev  venllyfliug Qasm_m@ernd. sHVavras), SronpGet, Qs
FCHTSIIHGT YFPW 3 UL_mismer auf 1936Qev QuISHeTTd  (LpSeSWIT,
2004).

S0 FPaflmaler psFwiomer Yyermer OGseflaunn QEFTOVFL L S
BHHLD  UTHF — BALSmFSermev 2 pbBLLL L FHOUGH  [BTL_SEIFETTEV
UTSSSLILL L 65 &TeoTs SOIpLiL . eugeumpilwevrers SCWimL g LImevs e
urgs&prg  (umevsger, 2009, 1.29-31); SuomwCumer Gusmil.  OHmifley,
HspOUDD  BTL_Fmseers  Foiol  Goent_ulB®Bev, LML sFisearts  LATLieV
BL_FSFTRISTTS UsH&H6eV, LITTpSwsPer QuifliwFbenguier ypmuid GLmH6ev
YPwenau 1930s6fleir HLOpsS FeOTLILIL & FHIGODOWW/LD BL_FHPTBIFET, Y&bHHLD
LPMILD QUL QUGS BliewTuilsss FTgewrid eTerHnmd anlydbev (aflysev, 2007).
Qe Camlumksefler wliewiujd g &CHTY LD  Hev@Huler eflLofFerid
L)TLIGULDITGYT [BITL_FBISGT (LI)THQVISeT FIGGTLD, LITHIHT LIt L TLICRpSHLD, FSHTTLD
Cumerpeway), @umwCumer AFSTIHSOTTL LML VFeT [ BT SHIGET LT
STV LATLIGULOTGT  HeeUGHIHET  (6TLD. Q. H(HayuewIelpiSHSP),  TSHGUITLITIL,
Frevau@mi) YHCwrflesr LewL_LiLjgsemers Hupal @UbS LIL_BISEET 2 STTeRTLD
STL_Q&erperr.  [LgmewTliLiL_msermest  LIgseuiser  FIEG s (1933), G
sevuyreoorrd (1934), /%%  prserTs (1935), wruwr LZTT  T16iEm  QUSFIT
sevuyreoorrd  (1935),  rizgsmr i mICapsd  (1936), 1/s555GFvT  (1936),
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wsmTgsh  (1936) womib &L sgams) (1936) 1L5s HYPF  FHeueLd

OesBw s Feflom LpPu FRUNT 6TLPSHISHT (HTATTL &% (@)ewFulev)
ulpFAQUHY  uTL_SFsefler  ewwBlevcvedws  TBHSHHIMITSSHeT; 1930566t

BBSSHTVD  uewg . LgmewrliuL _misefledphg  aflev®  Fepsls  LITHene
YTl 5H1L_ewss FTL 19w Coersr Geefleud auens —  ()bBleneus e
by 251

eTpHaamsCuw  Gasmifleors s BHS Ui Feflomaysd  uHSSDEG
SIRTTL_& FhESHmF Qe0FSS LITL_SFHGTSTLD HTIGRHILD GTGTLIK| LTV T6u6HT
FHSH.  UTUBTFD  Feusr UM _rRAwgrsayd  (Q)eOFWELOLILITATTTH@/LD
DOTSFIODEGET UBSTH;  LTerd, &lete. LML ITOGRIWIGT, ST Limewh
CasF%d, erib.6Tan. FLUILVL &Ll LpF) Fiigioewflw Ewid, wsTITRLTD alleveunbTs
Qug, r&rsHerd  erewer CumerCpmy  (pSHWLDTHLI  BeV6V  GUHLOTGITLD
FevL_s5 GTGTLIS DS TH 6 Bewgsgiemmuilev @B BB NEINOIN])Y)
ugsprlgwls CuGgmefl (maenf) ypewrGL v 77Zr Gas&mg (1936) L _GS6v
venlyBsTd. Q&aTmey QensF GHIID @)(BhS T(LPSSHTTIHET FedTLILIL_SHenbL
unn) e1pss Osflwmedl L _meyib QevsF LDy e1ipss OBTL_mBeg. Huleyib,
Faflomaley GlFuaiicy Qs smevehisaflet YFGHD Gephs HTVGLD
@ BHas1: LKertesenils Lm@b Gsmiflevm” Lib auBLD auenTHTeT % OBTL_[Fbss
(umensgesr, 2004, 22). ¢.Gs QF _Qwri e1HSS WETHLOT FMHS LD
QeUenTLILIL_$FeVSTer [ osmSomr 155 (1940)] wpserpsediev  (LperGL
u@eyOlFwti’ L UmL_evEeT  LweTL®SSLILIL L et (Lmewsger, 2002)  erer
umevsger OFTeTeTeyb ereiletibiller pAEGLomT (1938) UL $FV Q)bs5 2.5
agpsarGeal  LweTLURSSL Ul @ L_s15  YspOUDD  LUSH TS WTTH
gaesTL_mi ewd (ews, 2007) @M _(BHeTerTs.

BL_FSFTRIG@HL_6T @Q)ewenThg/d TLGLMSID FhSHs FUTSFHEGT BI(RLD
2 WIKRSST — WTSFSFeTHIT  YHTeL_g9iib 9% _eir  Gumerp L6y
g fenssafler alofFarmiser eLpeueptd SLOLp Feflom GLIDY LI YPTUIBISEGT
LITGVS [T 6011607 FL_(HeOT dleuriomss; @O L meyLb, 19305 aflev
Feogriu_miseflev Camerflu, leuareuTsls LT _WITH  FHENeVEHTSHeeo
L&HLpT6L  aTDU@LD  Faurevsemer  HevoGuller  allogFermiser 19 HCHTIY L (B
ST 1gar. Gab SGUIGT TLPHHIFET HGUGTLOTS LY SHBTCV LPSGETIFF),
Feflomeler  augeub, LML VHeaTs STl Ay IBIS@hGHTS ol
O FSH W 2 EPLIL], 2 GTLOIWITERT Fmewer 2 er(hLd (@QuicvL] LHPujd LIGV
2 airenLoder O\ wieupLb.

SVGWLD FesflomayLd
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Llysarser F5G7H LL_$BH&G OFTL_555560 alojFard erpSw BreT
s  swrfliend  Qsmfevmi LISPevib  Gsiluyb  FNFSEBHLILIL_Ggalg w
SaUnIFHT GPSS FH0&F elojFerd CFuws SaufluGs (6VeMev. 2 FTTERTLOTS,

UTH-F iD= LTG0 B6T  TeTRD  BIFLLL  YSTId THSHS  LITHEUTHW6T
adlayawy STUUTOMILD 2. FF5H 1L ST _Fulev  9b% USTTLD  HvFHenw
LwpmisEalevenev; Lomprs GmFonsd QUTHSSLILIL R6Ter Fmisps (LpaHeLpLy-
afphal RGO TS TS H6VF) LIWBSTT (FHerm_sLb, 1933, 11.23). Q)b
LIRSS (Qenewrupn LML _SITeT — SLSWETaT UTSSUILDTGT HLDLLTTOa
Qssss OasrawGL_ ur@ueigmer — . pTosT UTGHWLGEUTS  LsTerestuiev
anmiGomafliih,  OBSEFD YPW savemisGs OsFlwns TG wmiserer
FLGUpd  QuUTBHSTS euewsuiey OGauallCu GCaslrL ewsg &% GOLINIBFDTH.
2CsGumev, LMbLML 19 @BEUGT LD@GLye®W (LML WG  LILGTLIRSSILD
yeveurm@gpey  Gumetp  aumSHFwid)  asulley aweusd 26158 0)% TN
BL_aromRLCUTg TraSBHGCHT auHd GyuieT @60 Sevgedws (LpLPEDLOWITS
Briy@ng.  prGlibn gt a@Ssullar o sHFET  opg uimbsGLngL
s sjdls@ Fush  aareiuiey GslL G5 @snOsderd e
@S STHCLT QBESS (11.28-29).

SiarTL_& @evgevw  AFFALLF LHLOUDDBES HVFSG Feflom
adloggsi  eretp  (pewpuiey YgibuFmevls  GuUEbLIL _SFGT  FLISHISEGT
BIgSHLOTSE HYomub LH$e QhbsmS Q)% FTL_BHFnSH. perg LuIng Gumbnp
UTH  FAHFHET  QPMIFEGHLD  YMS D (BUTHGLD  UTSHPIIBIFHEHGHLD
upSBEST; UL _GHTL_Fenwujlb FUSBFGTULD G(HEFHTSSILT  LITHSHEGLD
FTSFWsHFmIGeT QHLig updwu  eflierieeaCGu  ygibt Fmev  GLigb
L _geng lwgaeard OFuiujd eugsk Fmer STl RHnH. Feiomallev el ereirm
ySw Gamfleom Lis@ewmer eui Gowioprgl Cumiied _moed(Kss s
(FEOFHFHEUUIL_GT Fnld W) BEHV 2 FYFMG. LTI LIL_SBVILD Fend FITH
@Qmss  Geuswwr(PLd  eTedtn  QeuTsH  THFUTTUIL,  wpSeplyedws  FHwTH
QLY QUHLDGHHNGVEW)  6TetTD  GALDFFGIUPLD 2 GETGHLOSFHGTEOLOGHW TP FLITFSHEGLD
GTGUOTGWT(LPLD 9T O\ mTLAGVBIL LIS STV 2 hHLILI(BHILD Fesflomeesr
peierdgiausg_er  CFing LSHSGL LD LVGTS@RSHGLD  THLIGHL I T6T
o GTEHLOWITRT — LIGWL_LIDL  THFLIMFHGL @  BeTeniiw  ILoTFHTTHS
STL_(HSGTDEUT.

1185 FCsvg UL AiFas@ev FrEEGwES)0r (QSFN  UFETEIFHET,
UTL_6v&eT) Susams YubsfleGd #6005  QsTflevipenn  BL_aTHHEEGHTH6T
LGVe»IL LIL_$F6V Yl USHIGTATeOSILD LITTTL L % Haupalevenev. @GmILILITS
@Lomf]  oy&Aulesr ssssaf) Gumern Cpumer BL_eGenSLl LITTTL LY, H6T
Lerenenflenwd Fm@Fmrr: CHemauwmm (b BL_TFHLLE 2 (HaUTSHS LIGUTTLOT
FHTUSDTLD FWBHGHET DewNGHLILIL L & eTat@nmy (HFermi_si, 1936, 11.25).
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1155 & CFavens o haursHw CsmIflevm 11 FeeuEhTFHansh@ pevev LiL_OLoh&SsHs
Qs AbPBHSTVILD 6ThiG Blmiss CeauetrHLd eretin OHHlwelevencv: o HTFesIoms,
LTS hayenre (Sphevd Fpawewrd) yaieerey Horwoasls  CLFGeuesirig us
QuFwlevency; LfS(mayenri ety HL_emal SeveowTl L g CHenaluicvency.
uiegid, HVReowrs CuImssauedT eHeud Ymewrm (ehLmuiey 1/16  Liki@)
OQFvaufgHit1 uTiss Geuetrigw  @QBS BFVGV LIL S0 FwhHS UL DTS
RSP (hEHHeTD. 19000 99 BHarsFev 3000 9gevw BESEUNBHBTR LIG5E
Coavy eteualsd GepujLomn LIL_LoTdh @Q)BBHDBSEGLD. LL_pid 2Y2 wewll CrrsHev
ALy gD (L1 26).

Rh BTy sE 24 olfCyibger ererp @lHHHFev 16000 g BeTLOTET
uL b Gevguiev 177  BOL_mFer  @@ROwerpaeyb  Pesflomeiley  FLSLD
Cararflai L Lisrareniluiey 6T6VVTEF FLISBIGFEMGTUILD GQRIHBRIFHETSHS (LpLY- LD
eTaTLIHTeY, SHev@Huierr allogFerd OGFmiflevmi’ L QBTL_fLTeT HeuTsh HYLphsb
YTUSMSS5 ST (Raug/l_er Lgueomer @bFuwi’s UL _mFefler Herd L)
UiIGumgy mBevalw 2 eywrL_ewevwd pererGr Hmg L & FLSLSPw
SLOPLI LIL_BISGTTE Par2? (2007 & SFmasrrd (2008) yFHweveu 185 Bl
berperarevar.  HevFHuier allwgFard @b QupBBES LSSHSDeT BB Geu
FFTRUIBHS $5PH%CHTV @allwib LIL SFT 2 6TaTL_GHLD LEGTT eUTH
ABLILISSWLD  H6T  GTLPSPGT  CLPEULD  LIL_LOTHGSH GPSS  HFHUVFET
UTFHTFHehSGS OB falssT1s  CauetrHOIocTD euUTewau LS TeT  HTL_(HHDH
(Goevg)) (UiL_tb 2811 uTissad). Qbss HMEs S Peflor  wpGarmmid
DYDL_QUSBGT FITHPWSGFmISHeT LDBI HHUNIT YTeaUSHenSu LD LPGTNI HeTT(HSH6T
s065  Suwrsryd  (1939) LIL_SFT B TSSDSUFNSTSSTAUTE e[
YWlpsiomenrd LoHmioG@iflesfl ev@Ly Cuimeney Bloomenilgg Fesflom  suwimiliiy
FTbIT@wHmS Bpeiu  yerps asL et LSS News Qeuellufl L merg eTew.eTaw.
urFefler Feflom Wsmer yjeuupd LABnS (Lpseswm, 2002).

SU0p Feflomeley Bevew Hewgssans QBLILSVM 6TerTd FL 1§ SHTL_(HILD
FV&), Blspeayser Fons Qbng FHTeamGurfler QFeusenss STET(BHILD LITS/ET
L1 119 Caps5S)er Sewgdhsenseowll LUTFTL RFnTr (HFerm._sib, 1936, L1.32).
suGemwll Curnibsaeny s8p Feflwmaler GLMg @evdsenrid LpHolevb Gaimy
wr@wrs  QBHESHSHI: <2ewgwenlCprd Cami b SmL i L 196
SSTHTILFHEET OLoSIeuTs Biewlpw LoMILDSPeOBhE Q)eTeniid OLoS/eTS FBHTHTWS
miepeuter. 10 sl _ib BL_pSL6T @heud LHMEIGTLI LITTSHTLO @)eiTenib 5
BB 1D BHUTiSHeTr. @QBeuBLd LTTSS5IS0%mevr L6, S iFFulsv CuFomhg
Gumir  @evregyib 3 Bl_1b  Bouniser.  ysewmier LML YFibLS@GLD
augsepsFev_Guw um’ B Gum'iy pL&G; 20 Hewr  BILOL_EiGeT
SNSFISTRT  SSTHTWSHGT  SSTHTWHW  HasarGenr, ‘2uiCr  erarGpeveurLd
adlafllgas Guaeurd. wrprs, GupssFw Guad UL mseflev LHibLb, guiev-
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Frevev aLsgl, @Gnreef, SLULGY PGB, 3 HTHev ST _FsHen, 300 wphHsdh

STL_Fg6r, 700 MOV &HTHL wWewTLh eTaTll L6V BlHLpaysHer Q)bCHIHP6 BL K
PY-BHBHGLL

S0 | QbFwrs L _mser whmib anmedeyl [CLopssSw LiL_migser LipmL
Qungieurer sevrGewrmi L b HTeVlICLTSESHeV LmPludmmbsensCGur Cop@mlinil
FORUINGT HhHHIFET FTL_HFeTDer. CLopFsSuwils LiL_migseh 6T LILIHensuiev
BapsHmev @QbFwls L migeflev wFmevm bbb CoGerm&) @ BLILISTSS H(hdHH
Blevey&msgl; eaemwlitl_ & sTevs@e  Gauswmer FHendCuimi L Lb,  BHLPGYSHET
Beopiss  Cunpssw UL _mser Gumeery) $mev QLU L G608  BISIFQTLOTSHS
ST Rousg CuTelhbad. YTLDLSTV FSILT 6(H HeUTFFITC, CUCTTCHTHISGT
Beopibs et eTerd  QFTVISGETETOUS  QGTMILD  LIHBVV  GTGITMTEYILD
1930saflev  Qeueflwmer  H8ipts  L_mser  CpsSPwls  LL_Biseerail
S5SNIV  QBESS eTetTn UILIR  eedulle aumedFujd (sHgeromer Grrig
LITL_6VLIG6yL_GbT Fnlg Ur) LITL_GUSHENGT TYMOLET)) 2D 9 Talev
FOSWITL_ISHTHE FTIBSHES SLOPS FOTUEVRD HSGT BHT5HSS5S5/5ST6T
FTATMFATTSS FHpFeTmer.  HORUIGT FTSHLOTNT FH(HSHHIFET, aUT YTES
sl B usHuiev  erpSw  CLomESHF WS  FeTLILIL 5ISEH5STET
AojFerser L% Feauard OFedHdHs SHMOMTBFGTDT. 266U LPHEWILDTS FTHeY
Frlieofler 1% aumsG QBBES NBLLSDET L% eoowid OHTeRTL_oalTs
QBB

FV&), Fmliefer wpmib peafeardgiaLd

Gl ewev oy uL b upPu HVPuier aloiFaTSSNBHSI YHFHGVLI
uL_mgser Ol gmedley  erHsensw  ugGeupry QubMlphser ereTLIZ  LifluyLb.
@alyL_er Fmigw CauQprmm Ym&Fevs UL Gl uTisss OFerhnsCLns
B Qupn @ aFSHTomer pHpewes  alauflgs Her aoFFNTSMS el
Qs _mGHnTg (Hgerm_sib, 1933, 11.665). Yym&Fevd CUrOBHES YeTTev
$M15156%5 CaLl s1% euFarhisemarls Lflhg6smerer pg wToevCLITeT Haul SendLl
upn)  eleugionssd  QFTORDTH.  YSTTeV,  SHTRTBFV  YLTHEHBHS Q)b
Quesrger L% HeT FHauard OFSTDSTHF OCFTORDTI. uwGTer GLIGHT QRIHSSD)
SHTRTHFHV  YLoihPBHsS paier, @erd Ouewenfl b (UFBD) SEIFEHSSHS
OsApsaUTsHeT HPSSH PG Fssaflen_Cur LI ST  FengHeowll LIDHYbD
Quarg.  eretrar  CaHL_@pma?’, ' aueT TBHG HPFRDTET? . GTGTEDEVGVITLD
Caerailsewerd CsL L HMsdh Fmm@mrg. (L.666)

soig swalssss uph SVEEG Qs siawTas  2ES Yy
Feflomaley &m 19w yjeub, swsevw alersHw als5Pev Fevghs CLTS;
QYUBSEG Qeuer W& CHmupd OGumprewiowtb HUL L F. Heueng GLogy/Lb
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YFFAlwd, HBITFFEGHTTTHGLD euemHuilev YOI (BT Ysbews CHL 1

9emang g% Caaralsaps@d) LB @uLiLsTas Gsflalssmer. ‘wry alevever?
BevFwL_er @ h&HmrCGer, euert? Guimetn SeBulet yiaibLllésCsearaisE
Yorps sl Hmer Lmiss ety -alerm Gum 19 ssmer allenl_FHemarGu
STGT  SHHAUBASTES T LGevellssmer (L.666-667). Lmsausi [ LT ST
wpmitb uTssi [ aflévevesr Gumev sHvGuierr uTisens aflenemwm_cvseflaTGL_
2 egwim_6v (LpLgaley yLiGLetTHer aflewrmiy-alesrm GUTL 1§ SFHTer allenL_Fevard
Caig, smswl upy aurddssmasd GFTeVeID MNBLD Haud @H DLIHLOTET
AogFsi | pensdHenal GILPSSTOTT GTTLINSS HTL_HERGTDET. (&L (HILD)
utL_seog S  QFuiueumLer  @Ui®eus  womib  (GQUEGLDLITEY LD
uPeyQFuwiul ®)  sF  Fererions  Llerereniluiey  e0S@GHLD  GUFGTEISGT,
Cuésaipsd YPweupm ermer  BIssIL  Gumgml i b GPl$s  HBSBer
CLPGULDITS:  SHav%  IDTFTSHMSWLD ST & @Q)ewF whmidb Feflom LB mer
GOBIITERTLY GOUIUJLD  DLPHTH  (Q)emenTtbFHMTH. STL_pPermer  1933(g)ev
OFsrenaruiey el YmFPeVLI LIL_SdSLI LUTTLILG H60FEG FToons Q) BB,
1930saflev o (houm@Heuns GLSFLD LIL_BSHaTUjD (HUDMIL GT) HSDE (LPhHeVSWL
2e1eHLOLl  LIL_BIGeeTwh Hewguil Reupbsd DewgwgmiGEHer GCLEFD LI _kISeDaTd
Seogibaugsnstear @als Osmfleom L$H%5G YUCUASISTET  LILLFH6UBS6T
aoruGs  BhSF  FUSHIGGS  Smgewid.  yullewb Gy ewevaw
wperrGarrmi_ 1L $Pev @ pFwreleyid ComassGw  pTHSeNed Guds | eruphsl
9YuFEHIGFwL_GCw  oerer  @evr_Oeuafl  LnBls G 19 BHSTT. 8
SFTUSBIF@HSHG (LPeT YU IS  F(hSHHISH6T Q)eTmareyd  OCLITIhHESHIaIS
GV _SH5EE. 2 STIILOTS, FLOLISTeVRIGeV OFerenet,  (LpLbe®LIufeV/LD
LY 5% BOHSST QUTSEHSBOTHEHTE LIV LIVDOT UGTTHEIFET FL=GHL_L 1§ 6V
Gum_ (@  Cum_mweyb  YmFevs el _mFenar  @aflLFTLIL ST DT,
sv@eows  Gumev  euFs@pd UL b uUTiSGLGUTS  euFerd  Lfflw
Gouetsr DO\ Locdtny BTGt 6T FLIMFLILITT SHeiT!

QROYL_GT Fmilqui YmFeVL LI b LUMTTLILFO SSRGS Q)(HbS FILILJLD
FAgoepd Feiomallev gelluletr auBens GMldal Fig wevr oy LSSV FTLIeMT
QaealliLPSPw HBEHIL_T RSHHILICUTEDS. Fg e by CuaibLIL Sens
Frliefer BohFeUL LILIewSLl LTFaensuilev Hev@dh@ GuaibLi b Lflwimoey  &mer
u@SD UThH GHdnhss CuTBBESSTD (L.667). LL_SevsLs Lphy elleuTomsd
wmpPlw e (L.667-668), panssFmmUWS  FIWTSSHIL 6T  GR(HHEIF TSP
Friieflefledr Fmer Heremewr  LAFayb o ewIFFFRLLWILLTS YSFFAN L H75  FHVG)
IMIPOTI.  Frg  wevrew  mibld ST Feowls  GUT  QUTTSESILITEV
Cuassauensail . o1 wOwrHne o ewridfsemar  Oeuelssmi 1 Geu  Friiefer
YFFHD ANBLLNUSTHES FH6VB gwmmIBnTy. Frielluiler By Liewuls LmFmLl Heubms,
FedgsFHemBewl] LSLPUST 6TaTn GLOLNUSTES FnmiSnrd.! (SO Fesflomeisi)
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QissoHn  FAALYS  FIeWISSGHEpSGLD  Falieflaflsr  werensd  GHTHILD
peFFFHF®aUSGLD Qe Gur eriCupl 1 aSFwrFid eTedin HVF QNWSHFH DI

OFevaud  OFTHGGLD  BHILTRT  BUTTSEF HPbS YDL_FHaThd)
om@gling  afB/Caemevuieiy)  YwOLIUTS  SBHTHTWEHRTTEAYLD (M
GBLY-dWS FHTHTWRWTHaD FTL 19 paier euTpaller euGleum(h 9mki%sHensdi b
B&HFOLY GGHLD  FTlefaler  ewsfludens BSOS LUTTTL REHDTT — FH6VS)
(Cuocvs). @miBuiev, seromer ‘God-YLT L FVES LYTTLOT 2 VHSMmS
alL_GCHTeImib 6TeTLIST g vl o UL _Sensk LmFss Geuesdr_mGlLoeim)
I6LY- 5 [ & GHGIT e1dFNGF oI (CLocva)). oL 19 (mhs [BITL_&hIFEOGTAIL_
wpoCBurdsmear  PaflwrenaCu  allBolly  $0HEG  paiesr Bluyuimis  BHFler
O FeVaUSED LD TOLFafleT  SIITSHEDSILD R(B /515 HCTT 55 LIL_$B6v
ST 1y welsd LFeyd LG SDBHaS. Fefmeler FTsPwsdmm), Fssb LHYL
FOHUINGT eLOTETLOTeTS BT LDPI HUTH 2 WTTaseward ST (NS nH:
RAFLDLD  BFLPHTVS  FeOSFHemar Flevrewiw UL SHTLF  elpevld  alleufs@LD
pofesrssmallwmer  Fefomelesr SeTmev eui LITHSFHLIIL L TYILD  LDWILDLD
pafesrd  etetp  Quuwflev  LTTSHGSOSTETer  BFTGudetTr) Lieveny @il (HalHLD
Curs@erar FepssHens g FEGLD  Fesfliomailey Dpewesr THRSHpTI. Gy
ey UL b SOpLLIL G SWTALUTTISETL  FISSSHI: 2 STTGRILOTS,
6Ton. 6o,  QUTFafer O@lled) ew@BLy Cuimew 1954(ev @Q)LiLIL_Sewss HLOlLev ViU
67607 HeoorLo60) 6TetTn OLIWlev SwWTHSHS).

‘grgeluietr SewL @1 LD eTeIm  Hewevl ey  Fliefefler 1o geer
L _tbay LL_gGeng 193660 608 Mog PSS BHSTH. LL_Geuefufl BH%G (Lpbensbis
ANGTLDLIT GWL_GRTL_Teidy FVRSG BT 58 HLoGLIeNFeT Geunn yBlafllijsermev
L&Fmard g LICLINEG QFuis wups PLHFF®6T BleneTayl 1q Wikl eLPETD
BIL_$@hd& LB (Sierm_sid, 1936, 11.20). @)% o rewLowTsd @)(BBHST6Y,
STIeNILD  HVRGGS Osflwib: 107 _ger ewr_tbewerw &l 6@H BV LIL_LD
THSGFHLILIL (LPLY WIS GTGTLISTEV, BLYLILGEH APLPSGSL CUTRGUSET eLPGULD 6T
L&eLps STULTHBSGG S meTer allmiblermy Fmlieflsr. @efl epp LIL_$Fev eur
BbLy-&5  AHbLiermev & gromuwerr STewSBnH@&GL L6 L@pTeugser Ly
umeV5%) GLogytb e(h e 61(LpS A(HLOLUSDGHSF FLOLDTGTSTSLD.

UL $%eT Fesd FHSsSmed OFmevedw 61 sens Qv Guib eTeTm
FeLILiley FTHTIeT LSHenw eripFermd. UL _OQLBLILSDG LpeT HTHEewis
owenrL_aflev  Frlefler  FESSHHTV  pafer  eumpey  updluw  STHGudesr
FH(BSHHIFTUILD BITSHPGT HTTeRTLOTHS CHTTmILD dRSHFLILIBLD Blewev LOHMILD
b FHemarts LpPluyb (11.21) QUi b FoPWSTH GTUPBRTTT. BIHLPHTE GUTLDEDG
AlogFss QUi b updlu ST FBHHS  wluyniss H6v%H LIL_SSH6T Q) Te8r(h
ST _Ggemers @G mg:  awGmflev  gemhsepsGearGear  HerewerGi
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LS 5IG0CFHTETH  FMEGLD FTLfewer LomIBI6T HT6V augd (LIGLPIL,

pssmer) Guerl Geauaw@Olwern e OFweud Fom'ig  erupliLjSprer
(L.22); Wettesrd, 2 ewieuslt Ussiwmery Gouemevedwid SHoHe WealUdd|d0\HTererL
url” & um_ Geuetr®Oletrm  pliLiLbEd aumbCUTg), LML auflFer Q)(Bbhsb
DHFFL_ L (LpevarT OIBHTUHHIAIL L HTeV HeOTL_WSLI LITLY FLOTafldHEHH. e
Lr®eud aumisemsser GLmev CaHrerrleTmeyitb eunmleiT OJidhDmiber wim(hdb@GL
ylwngy;  ouilepib, o ewTaUSGSI%G UBB(BHSAUTHFET HYBGTT  LOFLPhHBETH.
OQFvar auerd 05F BAIRT 2 VHEHBHT LSS HIGGT  FTLIGHGT  Hewruiev
sTerliss  alspd yser Oeupm L mblismseerts usg OQFuI%H  allFHLpLb
FV&HGG LOFayb L9 B mbser. @)% saly Friefefler yisswpm GRS
9YaFedBLImey  eISHBTID  HVHWTV eTenBujD  LjFhEHOFTerTer  (LpLg wITSH
QUFGVTI51HCHGIT; Q& mevTLy (HHD <9 BIFIGVL LIl &9 2IUHS S
Bleverayu®SPWCHT®H, Sllp CusHd UL _mFefley GUIBLLLITETET  LIMTL_6V&6T
®6UGHLILIHeUBGY/LD LML CILI(ReUS)eYILD QBLILSTS 2/Qu 2 GWT(HLD
LSS EGSIHFTRT FDhH 2 STIILOTHLD QBHSS. aTeVSH Gumetn Hmallwli
yevaud, &M% Gumerp  wrGu@  eweveus  YHCGwmler  Quuwiisenart
LweTLBR SO BECS  FvSHeH@G FTLefafler p@GeTids) LHmD  FLogsIel
Frsevenser 15% Qbpps wihlwrens OeaelliL®Fng; Frieleler pevsHdHea
HmILD  (FeLpFH-FUTEFFTT) ojFard YHuwemas FHOHRUNGT TLPSPV SHTSHHLD
O FeYISF 6T

FevgliLL_sHer  eflliLiBay, FLISLD, FTL_FlwienLoLiL, GeusLomerr
Seogssameenwil LHUpD FH0&), OQBTL_SGSSTL_Fewws  QUTLPHTET  (LPLPGUS/LD
Lom5Geu (LPLY-WITS] GTGTERDIT CausLoms [6&H(HLD YL (HLohewS
OamifpsrevevsGer LG  Ceueweowm s@pL_er  Caihg  LoawmBHINBHH NS
(L.23). o1y Gaewr_[fleor  pensdseauenw  CopGsmer ST (HLD  H6VS),
urgliGumeny 2pejib weausGL Friiefleafler pensdFmasd mH Q)emenTuicveney
THIHDTT.  QMISWITSH, UL _SdSL  LUTITSSUTHeT P Tau. FTellsHer eTem)
FmMILD  FVF), SV HeT 2FFHMB oTL_HLOOLUTH FrsTgent IojFeTSInHEG
LiLmey QFSIMIRPNSI TS DTH. QBIGLD F6VFH BOFIHGUL  LIL_BIFHT
TFSHGLD @k Pesfom i ereriensCw augs allgaeard 2y &Csmy L H%
STL_QSnGI; eumppreiey lasayd 199585 mibidh STl _Fevw  efleufliLFev
QpGeriFAub  Qsmylevmil 11 yPleyb, SgGgeub | paferd  YHRweupHenp
aoiFleagd  Peflomaler Dpever oeui LAbHOsTewr . alsupd  CHHBDI.
@)L gL, Frlioflewer el iFgEensulev su&Guilest  Feflomr  yFeuld
SOVHTHFNHPNSI; Faflmeysd Jeuemr QLU BHFGFam a0 aIFPwTsab
AlogFsgnsad Qpss o salw paierd UDP euTdH QUL L 2 eIy
@sermev BLoomey LHhgOFmeTar (LpLg F ).

Frtiefewerts CumevGeu, grged HCwi’ 1 flev LTFsdSs (FHherm_&ib, 1934,
11.20)  epuehr  wwrelwesflesr  Guer Ffevigerr  (1933) ULV FOFLT
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STiGumeilest By LiLb SeTHGL LG SDBHSSTHS: H6VSH FmmIPDTF. lerTLbLiTLD

Cas_ wpwevrs sriGumaier Gewsev afleribugid CsHb FwbsHeuLf eTaT o
wjFgasiser  swmpermeyd  STiGumeiesr  pyLid  HpCer  euhSEGLI
LF@PSSBLD eTarHmrd &%), evallew pTL® greniuler UfSTL HTHVH®S
erofliugsns QST YOGSl LL_msalley  QUPSHLLTE  @Q)BSGLD
YumFGom,  pL_eGom LT wFCarT  @QEVGUTLOGY  @)BHSIDHTH  LIL_SHenHLI
urgr_®&prg (1.20-21). CsCumev 1 /mg weargs (1934) QBT LL_SF6v
Wrsmer  sSTUTSBITSHN  puss LGS  gr@syflar Byl
SSTHTIFHOTTS @) BHSILD LITL_GVHET LTL_TH LTRIEGUD  UTITL_ HS g
(sgermL_&ib, 1935, 11.27). smalwils umL _&Fser GF.eTev. wFH6V, 2 LomGHaiullesr
uTl_RFeart UTImL (b $60% FBGsmew (1934) Cumen (LpBhewdw LiL_k%Hefev
2/QUTHETH| OETIG AN LIMTL_GU&GT WITEDTULD DeoTwgmIPnH&
TS GG g Weval (Coevg 11L.27) ereoi@mmd. L 7& werngs 0sE Fpbs
UL b (11.23) eredim Fmib H60& SHreT TnHTGel QUL Sk QTR (LD
umigsail L sl GQumenowl T smmiGmrg (Coevg L1.22).

LTS LI GLpLiLwmeT  Fengshsamsuiler SpLiLmisenear  ailflaurs
Aoi@E@d  sev@uiletr Gufosr Ffervrgerr LL_dwjiFersens  Ceum) sLoms
TpPUIBSBDTT. LIL_SFeT  1pSCHTIG FTHV FHF FhSHFSMS PG
LSPuiev erp@ai L_mh.  erupSSmery ererm HevFHudesr Lisirerrentl ailfleursayLb
SIVANWLDTHFAYLD  aUT  SDSImMeeV  MDIFSGLD  LUTEFeT  eLpevld  QbS5S
SevgaiojFermsefcsy  LOefFHma): @ps  dwjFermser  Hllp G
urgevauwmeriser  Geupny  Qomfll UL _msewers wuriss  2saub Y6
Geuemaruilev  jeupmleir  Gpefay, Camiewey  oHmd  JEHPGTF  F(HSHFHLDTET
FIMILPODSSHTS  SAUDTLOCY UTHSGHIILL . Couehriq we»aImTsad Q) HHFeTmer.
Faxflom eflojFarsGev FRUL L peTGarmiy SO eTAPSSTeTT 6Teim HeVF eI
m&sAsHpTy  umevsger. H0s Gppib sSvFeowrs CGumerp Lev S
TUpSBTaTis@hD  Faflom  elojFsisend  Feflomeas @QevsHw  FHwmsGau
QEVPWSTHAYLD  Qauf  FmmPmrd  (Umewsger, 2004, 11.21-23). Yeowss
%Ll QBTL_[h& eTLpDUBSSET eLpevld Dl ofFHTns  omplus
L9 TLI6VLD TEsT GT(LPS S T FHVF\ S 6T GTGOTL I Cop@mIini GTGIT
S g emey o uFwrer  CUAGID,  LPGETTFF)  FITHF IS Tn DS EH LT
uL_ Q@SS Fg e GUITeTD FeUEhIHaT Haud (LoHmILb euisHefer 2 6vsL
umgeneuemwiud) S5 H5%Es SwngHeallevenev ereriigitd O&AweuBH@nagl. 2CHT()
Feflwraler CsmL_&% Fmev YyFNwisermer Frliefer (g ewavr’ e, rom_Jer

ewL_tbow), rGomellwerr (Guwer &fevigern) wmmib BPeTCLTN (FBG)S TN
L 1GL067%57) YPCWTT (LoHmID HUTSHET 2 SLI LITTa) 5% F0&H5HEG Q)(BhS
QU@L LI Pefomallest HLPGHTTIF FTHSP WsbTNISGT T BeTHD S (HHSTT
GTGTLIGNSG S HTL_(HNF MBI
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@) (BHSTEVILD WIT(HEDL_ULI LJSH(LpLD FHVH I LwGHNAL_aflevenev.

2 STIeILDTS, aloeiage gmulesr &swr (1933) Devgliu . lojFersensL
Lmi&SeUTd. L Ber  YFws  saromer  swseow  euf  GLomFomss
S 19 uilppsrd.  evevt_cir, umflev, Gugeleflev @)U _1b  LspOLDBBHES®S
FL 19 GHTL_ 1) AojFearsensd OHTL_m@GD FH6v%), GCpssH@ws BTEHF6NV L LD
Qupp GeupPwmev HraId SHLLTPIWDS RLILSOFTTRDTT (Hierm_sib, 1934,
11.18), OGupss@w JHRFFFHT Lsssmsenley Ll RO LG SHD  WITOTHET,
GDWITHET, GPL_L_FHmFET, LITLDLEH6T, LeO%H6T, IFd, LOBSITUTS), LITLDLIML Ig,
Suiumellw OFuiapT GUETHUEHT, FHUPD HYPIIGHAIWIT HUTH6TSH HeUT
Cum_iul 1L L sovsuyb $0& GOLNGSpTr. ‘hg  Con@rliydsemer
o b Quoedweuer; yermev 500 Lydsemar el YLpHTemeuaT eTep @)areugafles
WUFRTHIF®aTS CHL L HVE QUBRISTVSHNV HTHV QUFRTHIGHT 26T (LpFHLd 32
Bovaysmear i1 psnswrerg’, ‘seevupy 27272  Cusmismer oiL_&
FHeLoWTes, (L.22-23) G1a(h&SVTOLOGT [evSIF@aUWTS GDLILBDS DT
STLOT FOTLILIL_SBGT BT, YLGETTFFWDD (LpSSSHTL_FaHewens (Q)mbs
@ereugsi oL _ewev wasTgmentl OaGGnI WSHSLBMMS) HFH  FTHFMDTH.
Fv@evwls  QurmissaenT Q@QbSuwbiseflsr prsHswHn TGS LDY) 057
QuGur Usss5H0  en.  (Casiler)  wrGum  FmpPluippswsCu  srom
ST g wSH. YFCeuspmer QU _Seos  QmPevrng mIL (B ojFsIsHeT
umgmlgerg (1.20). et aflogFarsPev F6v& LomCuwimeler LSSESmBLI LipD)
afliyewiiey  apUBSD 2w  anloeTage TTudeT  FTLoTAL_GT  (3)enewTS SIS
STL_ReUs UT ST GUTFHFHET LITLIGULDTGT QuSGBIFTTV T(HSHHLILIL L
aewlls FOwrseyb afojFarf@uimseyd GeunmOLDHY LIL_BiFemeTu/b LIGSSDho!
urgliugnamest Spenetls Gup Geuesr(Bd eretrmy A(HLOLNweNHS HTeTLIGH NS
GLoguitd, Fes, LIL_G&HTL_FHewerd Hie0e0wnnsd e eAojFEGHLD LImessiwmess
s  QevsHw  womib  Feflor  updw  efewTiaDd  @HTETLHLD
Qe SH0F ey slewentLfbseds GaelliL®sHPnSG. LUTDGCL L_TéSHen er16TD
yspOuDy  uL_Bneuerssme  Swrflssiul @  CsellsTomenlsg o ULl F
SSHTHTIE 6TTD bBWeNSDH SHEHHSTRILD HYDLDFTHHSFID LPPNIGOFTI /LD
Guorewns @Qwbps sswor  Fw@eowls QurmisbsaenT @@ GCsmevalls L Gio.

SVGWLD BB IDFFRIIPLD jB6T GLOLDLIBSEVILD

Feflom ojssi eretp eIV Yorhs alsL_efle) prsanTT (1935)
L 1b umy) H6v&% 1P uiBHsS FiFenFsGH ojFerid 0% (LPSFWILDTETSTSLD.
YTOPW  FHTVFHL L $HeV 2 (haurer Ll mEHeflGeoCuw s 495 GFvaisy
o (BT ppGenTy APV LSS LaspQupp url & [ pyeswmer Gl
F1bS TITLDLITEHS S 15[ GAT GTGOTD) LIT$% TF)6V bl FF5 ST L
QuppOSTemFHWTesT  e5.1,00,000 FLDLIGTS BTGV Qeueluf_BH %5 LpedrGL
LgUTUIELS  Fnl Qi (SIGTTL LD, 1935, L1.26).  pESeTTT LI
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eTbLITSHSISGHF — OFeveumewr 5.3 L FLD LSBTV T TLITFLIL|HGT

B FHLTTOSHF FL 1) GHTL 1) AoFFardewsdd OSTL_mHw  HVEH  AHDG
Wi  @HTulpmSSpewery  sTeev  9.305@ UL _Seds  HOgarer
Cw 1 _flev LTTSSSTV 6TLpHS TLOTHDSSULD GBINRBDTT (11.18). yevr
Ceau_sH%ev GLiehr BLyews BLYLILIDS FVF THMIGOIBTETL_MGY/LD, BbhSHGTTITS
FbGTMTODLITGDGT [BLYS5% eudd OUTHSSLoHDD OCFweevdF &FL' 1§ SHTL_BHHDTI:
GLPBENSUWITH [5[b 6T UG e U6V (BP0 (S @ LD FL_GOL_wieniwITs
DLWGTH@RG@ LoSPuNGV  BhHSGITH LU (LD FL_GOL_WEihg  HeTLpLy /Lo
QsTU®@pTF  (11.19-20). Qengail . Quilw  Kgdfevar  ererarblaueiley
wphserTler BTL_sument QevsFwls CuissGHL Fmeuisefer 2 ereonits GLds
UPSGHSGLD @Q)hSHGLD Caumiim®); LLpSHSLD DTDHTLOEY Ll SF6V LIL_&HTL F&@nLD
@alwb  mPementh@oTs  Osmifleom Lg  SaumFenerujb GBS pTE
(b5 CuF 1Ly HH LleTerismet DeeuTiseans Heoguiey Casl Fma) (L1.21).
FhGSTmbLmer eumedwil) Quflsrss Fphal UTHMHUIN FTL L LB SS5,
Coewauwpn  &Carmav-<ys  aprl seflsv  euggy  OsmeenL_  (LpLPGUS/LD
Osfleuensujd F1 19 55T L% Suwkmsalevenev: @QSDGL LIHUTS aUeHT GUTeI
eLpL_amaud gLl LT & QFmevedulhsHeumib ereTis eud FHHEHH. OBmiflevm’ 1%
@epuThFern, &HCermev-Lt  apTl @R&efler erey, UL ST FuyL 6t 660
@evemniimiogy  Q)BSHEV,  BHSAITITIS  FHHSTTLDLTEHGT  (l45S  DaUSHE
YPweupedy FL 195 HT1g Fefiom GQBmylevm i, Frl Fwewioliy, Swimilliy
QUL UGDLDLILY, BhSeTeT @QevsHuwLl GCLss YPw SDFard SaualsGLd Heir
mievreniiw Gmever GeuefLILIBSHPDTT.

BhSRTTHD  LNTTeTTTSe D  Bl9SS LFLPSE SierTL & (Q)aFs
FEQVGHIHGTTE  FHbsambumer,  afleveauprsuiwg — fHCwmevy  ComFomsLi
UMY wgsnHEHTE e _cv OGFud $6v% mTL_& Goewl_ulev LTReuensls GLimev
‘FSSLOMSLT  LMG W SFHSITOLTYNTS SHWTs  AoiFes, anmelay g6V
Ludn&) Qupm  QUISSBITET  6TLD.6T6L. Lmesr_eir  CumerGpmiant
FHSTTLOLITeNGT SHoauewnd Fhdsd Saupwis ogerer lereySpryg (L1.20-21).
pafesr Pasfiom Lpplui’s CugEd H6v& CamumeuGhayesst LTTSuwiTHer BTl g u
BTL_GLDTGST  pRST  FIEGTS  Grssemaniel(bhs  LL ST  Heogssend
SpauliLl L_ewsujb GO @RererTy (1.23). UL _S$P6T UFRTRIF@HSEE LOTDTS,
urg@wmflesr prE@r BIL_&b FeuGLBLLTGTTEV FmpLILBGISV6V: Foue LiLO%E
whg HFFTHUIV (STl mEeud/Fpsrd)  pbs  prseTTedIs  HLpaild
ST (JLowIDeneuiley 2 6ITaT HFHITUILDEDVGE eLpdhdiF OFeveumd (L1.23-
29). Feucdmsupd LML_6v LTR6SG UDY YFFFHwioedl _wjib &H6v% Feuewerru b
Fouclmssmsud  @hmiGs  FTL_ (LD HDeOLOWIToIS UL_OLoRS ST HEHS S
QBB BSHTD  eTTHDTT  (L.25). 2 erewioeduws HTL 1§ BLOL  (LPLY WITHDD
@555 LvGaun auensuilev FHTL FLILIRSGSISENVLI LITTTL 19 GTTGY/LD LITL_GUEHGHGIT
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QUMIS@GLD H6VF BHBeN6T HWTL_Tewn LIDPIL GUFTSHDDHE: HGOTLYLILI%I TS

urgliueTl) LeTereniliumey el L STEHaLD @) (HSHGUTLD.

BESGT  LIL_GF6V R GOUAC L ugfeow  s&  alflauns
YImMUBFBLILG UL SPev FTH Comsevsemerd STl g werer — al$b GHPdHS
QYAUTH LGLIMGLILS ST BHPDE. Lrg@uwmer pBTL_&5H0 CHTLSSH6V
BHBGNGT D bHVWS LODHS UG YLy SH&GLD LITTLowT GIERLOTGTHIGT  eHFHHGT
FarLiL] Lk ANBHCL 616ty Feuewevuiey LG LILIend BINISHILOTM]  [BhH6T
Qsepa@pret;  prsar UL SFHCT g edioenws  FH(HewewTuieTs)  1q H@LD
T@omeriBmer ST L Lu@®@Fprg  (1.22).  sOpmrL 196y  Lgment  eT@HLIL
wHnib Forel_ YsT6) QUISHBISDET BBHGHL_F BSPWSET FLPFH-HETIFTIL
L9evoresereuflemiLs MGG F0F), UL $H  QuITSHETSLI GLomaev
ST L_LIPeiens 1S isSnrg (@) uevds, 1986). ommms, ewLo@uims e(HenLOGV
S eueng eI@Lomer(hLd g ewiowjid Oleuuiedev BL (S QLS  [BHSECTS
S 1y SS9 SSL  QuIpGHLTRT  LFsms  CHBILL  FTL_Feowd
KTV SHDIT FHVF) (SFeTTL_HLb, L.23). DewTdFHens/ LiL_&0HTELIL6D
QsGL  Osmiiemeusd FL_19GHSTL_(HLD  H0F), LIL_SFeT FSHITLITSHS) TTHIFH 6T
Gawgreveuls Lmigsis Cusd o @Hevw afloiFsSHpry. Lerereniuiley (@)@HsHGLD
FHTUTSBTHIF®T LonhgeIHD  Bhoser Gent . mrL_sb  GCUT  LodbFHearL
uriggis CuESprg (1.24). auBESTVSFV S Fefloremas YeTdhdmiq w
Qamflvp LGens YHBMT  HVILLTSHS FHauasGH sevGuier  FmpGer
UL @6  Fpps  Fehismer (bl sisewar) OBeiTeaT  LOFLD,  GI(HEOLD,
YL RSGL_1g eTewrs (L.26, LD 38U UMHSHSHa D) FeWTL_6ULg LILIS6V &TEwTTLOGY
Cumiuad@SnsI; FevHuier oiFeaTsSnG Feafior 2vsd Qsuhev . HZUS
9efggierer LG @)% alermGHNG (&L, 2004).

UL logFearsFev Hmib i(HLOLLD LML _&i%Henar oL Hb Lmgml 1y Lpewr
epwrenry  QFuuyd SUfspseflar Curseaws SBUS sy SHpTr  (L.34).
asg,  SLOPBTE), Saflor 2evsh Wb FCSFAMEG TG YFw  QSLpHeT
BESGTTT LUL_LD LDPOWLD FBGTTLDLIMeNGT Ly LI uppluld FISHLOTS ofFss,
TS Toewnwins aoiFSs Yarss alsL o Garwent) QsLpsefisr Grrehsb Lmi
58U Gaerall erupliPwry. HYorss afsi_oir (&), Gumprevis, GHemauwimm
QeumyLiLy, SFLIL|eOTTFF e (FHSTTLDOLIMTGT  L5&HLD) UL $@er L&D
Q&L 19 weTeTsTH FRUP) GDOLOFTL_HSnTF (L.35). wHliys@GHw Lm_Sub
BLY SWLOTGT  HbSTTLOLITefeT By LieoL &llLg Glserenedt LOFLD  GT(HEWLD,
YU RESGL1y  Cumepenes  LgauTuIveney  6TaTS  SHTHGDAUTRT LI FeaTs
BMHSGSH6V BL_SPW Yorss L _ener auf FTRSDIT (U.35-36).

&HSTTOLITERSGGLI QUITHSSLOHDY LTSHTLD ShgHell L misHblererd $ev&)
(perenauss  allloiFarsensd L SLISS@iD  YSHSSTH.  @LiLmeT, (3T
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YFPwenas YUSHTOGSGLD BTL_SHSHV YU BHSTTS BHLgLiLg FHCw; yermev
FOTLILIL_SHV  BHBeN6V TS QUGS QBHESBLOTSE & HTeTLISSLILIL
CeuetsrPLb. BLg&T Csiey 5HOFBTTHF GFVLIRNSNS (LSIewLIL556, L1.62).
guilend  HQuGub Ll seid  Segliul P Qsmiflevm L
DILDFBIFGT LOHMILD JLpGenTiFFevuwid Fev& GCumev alfleurs alloiFssailsvenev:

BBENTT UL LD GTRSSLIUL L @D LopmiId BT @eflw LML _VSHear
LS SSeT LUmgml_ RFmrd  (Lgelilsser Goevg)). permev  $ev&Guwim
FBG)%mew LL_5B0h% 3 aflhgiovsTeall OOl RGHeTd; 6T(HdETeT(HETOTeSF
FTRSDIF  (Sgerm_&b,  11.20). Y&k,  &BSITOUT®ST  &H60& Lol (HLb
AlogFssaievency; YaTTeV ST prSerTy UL DIFarsFev LNTTLoenTIeveuTs
@evFlium_& spsombumeier LmL_6v | plyLrevs eui eMoiFss efsLomers
serT_ & QevF | uL_mswers OsHbs @b Lgmwenr oFFsIms  eud
TUPPWISHTH LGN _LILIBH S

Py @y

Yors s _afls) Lgs&gwner allogFermiser upBlu etews GLopHesr
guiadev Gsflweimeus Gumev, SgarmL &b erern LenarliGuwley aloiFss
su&Guiler Feflom Lpdw  epreTomeTd SO, QBB LL_BIS6TS BHTETLY
anmeiayl 19 6T YmPevls LL_mFerT euewg W% YporsGal @) BHESICTTS.
1930s6flsv  Geuaflwmer ZevgliLil_misefley LbLkFer,  6ef, el @ewns
@BSGD alsd YFuiewes LHDPI HUTH FBSSHIHET bBL LW 261 _FLb L%
Faflom gydeuevd, aoissy eretn (Lpedpuiley  UBSH(BHS TS TLIMTTLIL|HT
Qauall il sgPerpest. 4CHCLTV Bewgsdsens, s Deoguiey T(BHGHHLILIL L
g, SwsCum L 1b  IBHTeT  QeuTs  Ydeub @M GILPSSTOTITS
9UHSGeTafl(Bhs Pefom YyieausPer allevearay. LpHelley aui QenFallofsFsams
" BHGw  @Q)whBTID, Fesflom eliojFerid eremn UBLLCLIMSG DewTSHHDHHS
REUAITS  HETL_  LITL_GU&HET &HSH5G QL wymTs QLSS GoLl 5
aupensd Feguiey ST RUOLNEG CsearL@L Osmflevmil L [ DpGerids
daypwmisever GOLILIReUBET eLpeud LINILIBGSHSG STL_RHLD  H6iT FHnewesruLb
QeeliL@SHFDTE. Y% 19305aflev HG\gwetr, grsed Cumetn FewTuwiTmGsHefev
Uev  SUOIPL UL _mSemersl UMTSE  Serd  ojFermisetiet eLpeub  HLOLD
UTFEHTH @SS QB mflevmL Lib/Lp@enTidFe) QSTL_FUIMTGT — QJLDFHIFCHGTSH
SDLS55 HOTH BHOFIHF®aU 2 eTie) SHDLNI SNHHIQULOTET T(LPSHILD Limewiuiesr
eLpeULD  auiseer LHpalss FH0F auiser sl Feflomeler (LpeTGermig
AlogFsd erettn UL L SHDSG (LPULSILD 2 Fleugmeuy.

Faflom aofFsTms Q) hHg DOTSHHEMS T(LPSSTOTTTE TP H60F) SHLOLD
Feflomaley @ P (LpeTaSTITSHNS TDLUBSIOTTI: Yarss lsL_cflsy
Oasm_gns euhg eT UL omE o (heurer Guwrsrys (1939) GewgliLi_s%er
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FSMI  TLPPTTH. FVF Yauisewarsd OSTL_[hs UTOVST F5F 2 6rafl 1
eTeTeRTDY  @Q)aTLD TIPS STaTIHGT  (GSUIILTS — Yerpsalsl ol  (Q)BHH)
Qeauplagwmer Fevgsseans YRAwuiserns S Feforale GCQrelsHHers.
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